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Winter is a good time 
to begin music lessons 


This time of year always 
brings a variety of emo- 
tions to me, As the days get 
colder, I cannot help but 
think of closed windows. 
the coming snow and 
and the difficulties of keep- 
ing warm in our 140 year 
old house, Yet, I am even more aware of this time of special 
thankfulness, being the positive thinker that am. You sce, not 
only does January bring my birthday, it brings our birthday 
With this issue, Dulcimer Players News begins its 12th year of 
continuous publication, 

Today the DPN is printed, assembled and mailed from Ann 
Arbor, Michigan. I get the finished product just as you do. It was 
done differently a few years ago. I remember many kind Wash- 
ington, DC friends such as Keith and Mary Young gathering for 
a party(?) to assemble all the pages, fold, staple and address. 


Gary Westfall, who now lives in Oregon, was a loyal friend, 
coming back issue after issue. He even told me what a good time 
he had helping, and I even believed him! Gary Shapiro showed 
up one evening in Winchester and volunteered to help. About 2 
a.m. we found a page with double printing. In our exhaustion, it 


sounded like great fun to take the small pile of messed up pages 
we'd found, assemble a “special” Dulcimer Players News and 
send it to a mutual friend. Stapled in there was a paper airplane, 
upside down pages and a note to the effect that we wanted our 
friend to get the first copy off the press. The whole escapade was 
hilarious. Well, you had to be there. Remember, it was 2 a.m. 
and we weren’t half finished yet. Crazy as it may seem, | 
actually miss those days. If I lived closer to Ann Arbor, I'd 
probably volunteer to help with the DPN at the mailing house. 

So many things have changed these days. We weren't always 
this size or with typeset copy. But one thing hasn't changed one 
bit. The caring continues with authors, artists, reviewers, arran- 
gers, transcribers, Joan Nauer in the office and all of the sub- 
scribers working together to keep us growing and vital. Happy 
Birthday to us all! 


Dulcimerrily, 

i . 
Madeline MacNeil, Editor 
Dulcimer Players News 


Deadlines for Spring DPN 
The spring (April) issue of Dulcimer Play- 
ers News goes to the printer around Febru- 
ary 20th. 


AGS cae 
News, ete. . 


«+ February 15th 
February 10th 


This issue will list festivals/gatherings/ 
workshops happening after April 30th 
Please send your listings early. We'll also 
have the updated organizations directory 
Please make sure we know you exist! 


Dear DPN: 

Recently I visited with instrument buil- 
der Nuriel Cohen in the very religious sec- 
tion of Jerusalem, Mea Shearim. Although 
he is technically retired, he still works in 
his little shop. When I visited him he was 
making harps for the first time. His son is 
carrying on the business and is helped by a 
brother-in-law. Nuriel showed me the dul- 
cimer he keeps in the shop. We had a good 
conversation in Hebrew as he speaks no 
English. He remembered the interview he 
gave to George Pickow for Jean Ritchie's 
book Dulcimer People. He said that the 
dulcimer “Naeemah” hadn't really caught 
on in Israel. His family still plays occa- 
sionally, but outside of repairs on pilgrim 
dulcimers he has no orders. I would like to 
meet further with him and perhaps learn 
Hebrew melodies which he and his family 
play. 


Brother Elia, J.B. 
Trappist Monastery 
Shimshon, Israel 


Dulcimer Organizations 


The spring Dulcimer Players News will 
contain an updated listing of dulcimer or- 
ganizations. Late in January we will send 
out reminder postcards to all of the dulci- 
mer clubs we have on our list. If your club 
is not on the list which ran in the spring 
1985 issue, be sure to remind us of your 

istance before February 10, 1986. This 
year we will not list any club which does 
not return the postcard with updated or 
verified information unless we are abso- 
lutely certain the organization is active. 
Several of the clubs are not exclusively 
formed around hammer and/or fretted dul- 
cimers, and this is fine, As we want to have 
a comprehensive, useful list, please in- 
form us of other groups which have dulci- 
mer playing members and some activities 
or workshops for them, Remember- 
...February 10th! 


New Ohio Club Monthly Mountain 
Dulcimer Gatherings at the Kent State 
University Trumbull Campus in Warren, 
Ohio. This group meets every 4th Friday at 
6:30 p.m. For information, call 216/898- 
6384. 


NRNED FROM HIS FATHER AND GRANDFATHER TO PRODUCE FINE HANDCRAFTED MUSICAC 
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SINGLE BRIDGE 


12 courses . . 


DOUBLE BRIDGE 16''x36"" 


12 treble and 11 bass courses...... 50 


-14"°x30 


Hammered Dulcimer Stands...... $30 


Hard Shei! Case . $75 


Custom Instruments 
by Special Order 


HAMMERED DULCIMERS 


P.O. Box 228 
Hampton, TN 37658 
(615) 725-3191 
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Music 
Exchange 


The Music Exchange column is for people 
trying to find arrangements of favorite 
songs and tunes and sources of old music 
remembered from childhood. It can also 
include requests for out-of-print albums, 
musical accessories and anything else 
applicable to this magazine 


As mentioned in the Music Exchange col- 
umn, | would like to have the words and 
music to Butcher Boy if anyone has them. 

Henry Clinkenbeard 


Lola Chaney can find “Waltzing with 
Bears” arranged for voice and piano in The 
Dr. Seuss Song Book. We used to play this 
in the Unknown String Band with tuba 
obligato, As [ recall, we at one time added 
a new verse that b 


n. "My good friend 
s ing with girls"— 
“women” didn’t have the right meter—and 
played it as a waltz for a country dance that 
Scott called. 


ott Russell loves d 


We also performed it once with “Danc- 
ing Bear”, sliding the last D minor chord 
up to the first E minor of “Dancing Bear” 
We started “Dancing Bear” at a very slow 
tempo, perhaps 60 beats per minute, and 
moved it up to fastfastmanic 

If Ms. Chaney cannot find this song- 
book, she may write to me and I'll try to 
find a copy of the music for her. 

David R. Marcus 
3437 Rockhaven Circle 
Atlanta, GA 30324 


Beth Karr was looking for the song / Over- 
looked an Orchid. | don't have the words, 
but I know who recorded it. It's probably 
ill available on some of the country spe- 
cialty albums. It was by Carl Smith, She 
might try contacting the Earnest Tubb 
Record Shop in Nashville, Tennessee 
They have a pretty good stock of early 
country music 


Glenn M. Branham 
Manchester, TN 


Elma Foote would like to know if anyone 
remembers an old song about The Little 
Moke, Her father used to sing it years ago, 


eeu eye 
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PRADITIONAL MUSIC 
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New Release!! 


. — No Strings 


TR-5051 


AN EXCITING NEW RECORDING 
—ALL INSTRUMENTAL— 
Hammered Dulcimer Music By No Strings Attached 
Nationally Acclaimed Dulcimer Band From 
Blacksburg/Roanoke, Virginia 
For More Information, Contact: 


TURQUOISE 
RECORDY 00) 633-0485 


from 


Attache 


‘Traditional 
Music Of The 
Future’’ 


HC-84, Box 1358-D 
Whitesburg, KY 41858 
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DPN Back Issues 
$1.25 per copy 
Postage 
1 copy - 80¢ 
2 or 3 copies - $1.30 
4 or more - postage-paid 


Winter 1984 (vol. 10, no. 1) 

Larkin Bryant, Dulcimer Building: Bending Sides. 
Introduction to the East Anglian Dulcimer. Stories 
Between the Songs, Winter Waltz, Jubilate, Fhir a 
bhata, Nelly Bly, Flowers of Edinburgh, McIntosh 
Creek. 

Spring 1984 (vol. 10, no. 2) 

Bob Wey, Mark Biggs, Elizabeth Garbutt Read Dul: 
cimer, Flaipicking the Duleimer, Cowboy Waltz, Der 
Winter Ist Vergangen 

Summer 1984 (vol. 10, no. 3) 

Sam Moffat/Phil Thorne, Larry Hall, Holly Tannen, 
Greenwich Village Dulcimer, The Spotted Cow, The 
Tadmore Girl, The Perfect Cure. 

Fall 1984 (vol. 10, no. 4) 

Denis Murphy, Aunt Nellie McKinney, Jim Fyhrie, 
So You Want to Make a Record, Don Pedi. Fretted 
Dulcimer Tablature, Dry and Dusty, Hard Times 
Come Again No More, Meagan Jayne 

Winter 1985 (vol. 11, no. 1) 

Ann Grimes, Henry Clark, Sally George: 
Burklow/Susie Smith, Yang Chin, Greenwich Vil 
lage: New Fatk Scene. The Country Store Waltz, The 
Munster Cloak 

Spring 1985 (vol. 11, no, 2) 

Mark 
Game; 


Ison, Billy Bennington, Musical Party 
Banjo in the Hollow, Sound Each Dulcimer 
Planxty George Brabazon 

Summer 1985 (vol. 11, no. 3) 

Lost Valley Dulcimers, Lance Frodsham, Harvey 
Prinz/Lilah Gillett, Paul Wyszkowski, Hammer Dul- 
cimer Tablature, Wildwood Dulcimers, Birthday 
Tune for G.F. Handel, Marble Dulcimer. The Schol- 
ar, Kemp's Jig 


Cedarville 


Recipe: Take one day. Add perfect wea- 
ther, friends old and new, music, food, 
and good cheer, Stir together, and what do 
you have? The Dulcimer D 
organization's Annual Fall Music Camp 
out at Cedarville, Maryland. 

Each Labor Day weekend for the past 
few years Washington, DC’s Dulcimer 
Disorganization Society (which truly is as 
the name suggests) meets at Cedarville for 
an “official” day of classes and an evening 
open stage. Flyers are sent out and we 
appear from every nook and cranny of the 
area. This year, unbeknownst to us, a great 
group from New Jersey, full of fun and 
frolic, joined us. 


The day was such a success nobody 
would go home, so the activities continued 
the next day. Since everyone had run out of 
some kinds of food, we put all of the lef- 
tovers together and shared what we had. 
By the way, there were leftovers from the 
leftovers! That night’s campfire featured 
everything from Clark Prouty’s bucholic 
rendition of Don't Bury Me In A Tupper- 
ware Coffin to the dulcet dulcimers of Ann 
Vlaches, Fred Bird and Dave Kounce. We 
had a fantastic laid-back time and you can 
expect to see us again during Labor Day 
weekend in 1986 


Sally Kounce 


Meridianville 


The third annual North Alabame Dulci- 
mer Festival was held on Sunday, Septem- 
ber 15, 1985 in Meridianville, five miles 
north of Huntsvill ma. 

Saturday evening before the event, 
there was a picnic supper at Lions Club 
Park, the site of the festival 
followed by jam sessions which lasted into 
the night 

Sunday was a perfect day. About 450 
people gathered under the pine trees to 
compare notes, listen in small groups, buy 
and sell instruments, renew friendships. 
and meet folks with similar interests. In 
the afternoon, 31 dulcimer players took 
turns performing on stage. ‘This was the 
first appearance for some while others. 


This was 


were “old pros”. All were good. Sixteen 
who played were members of the sponsor- 
ing group, the Mountain Dulcimer 
Association of Huntsville, 

We had so much fun that we all look 
forward to our festival in 1986, which will 
be held on September 21st. 

Ann Maulsby 


Recently stamps featuring musical in- 
struments and composers have appeared or 
will this year. Joan Nichols, a DPN sub- 
scriber, sent us an article about the Europa 
issue, a set of two stamps released in Ice- 
land in May 1985. The 6.50 krénur de- 
nomination depicted a woman in tradition- 
al 18th century national dress playing a 
langspil. The 7.50 kronur stamp featured a 
man in folk costume playing a fidla, an 
Icelandic violin. 
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The Irish Europas pay tribute to the 17th 
century composer and poet Turlough 
O’Carolan and Charles Villiers Stanford, a 
19th century composer and teacher, 

The Sunday November 10, 1985 
WASHINGTON POST (Style section) ran 
an article on more musical tribute stamps 
appearing recently in many countries 
Several of the stamp sets honor the 300th 
anniversary of the births of Johann Sebas- 
tian Bach and George Frederick Handel. 
In Greece, the two Europas feature a musi- 


cal contest between Appollo, the god of 
music, and the satyr Marsyas, mythologi 
cal inventor of the flute. Switzerland con 
tinued their Pro Patria series with five 
stamps featuring musical instruments 
one of the first wooden music boxes, an 
18th century rattle used to summon wor 
shipers to church, an 1828 necked sither, a 
1571 drum and a schwyzeroergeli, which 
is asmall accordion used for folk dancing. 
Music has been the theme recent Europ 
issues put out by countries in the Con 
ference of European Postal and Telecom 
munications administrations (CEPT), We 
are supplied with stamps from Eberhard 
Fink in Germany and Cathie Draine in 
Indonesia, and are most happy to share 
them with DULCIMER PLAYERS 
NEWS readers who collect stamps. Just 


send us a self-addressed, stamped en- 


velope and we'll be glad to give you some 


of our collection 


Thanks, Jean & Pam! 


.. for choosing and using MeSpadden dulcimers through the 
years to: 


© perform Ozark Folk Music all over the country. 


© record seven albums together: 
Wandering Through the Rackensack 
Stone County Duleimer Ozark Mountain Dileimer 
Neighbors Family Album 
Portrait of Life By Batel’s Streams 


© give to countless potential musicians the joy of learning to 
play mountain dulcimer. 


© help make our name synonymous with quality workmanship 
and friendly service. 


—F ree brochure. Catalogue $1.25 


McSpadden Musical Instruments Seah sinmene 
Siceospian Pam Simmons Gavin 
P.O. Drawer E - DPN scree bake 
Mountain View, AR 72560 Phone (501) 269-4313 - 501-269-8835 * 


HICKORY RIDGE 


DULCIMER WORKS 


est. 1974 
Announces: 


The 
10 Dap Free Trial 


Even though we know we make the best sounding instruments around, we 
don't expect you to take our word for it...we don't expect you to take 
anybody else's word for it either. Here's a chance for you to test our 
quality: Order one of our Professional, Galax, or Studio Model Dulcimers 
and help with part of the shipping costs. Try the instrument in your home 
and compare it with other instruments. If within 1@ days you don't believe 
that this is the instrument for you, call us to make return arrangements. 
That's all there is to it... Get the instrument that sounds right to you, 
because you like it...not because someone else does, 

For more information please write or call. 


Jeff& Sharon trl box 47 
Feltman Pomona IL 62975 618-687-2159 


Music From the Woodpile 


Musician and Craftsman Ray Epler 


By Robert Spence 
Photographs by Michael Keller 


It is easy to find Raymond Epler almost 
anytime when folks get together to enjoy 
playing and listening to old-fashioned mu- 
sic. You just go to where the dulcimers are 
holding sway, their twangy melodies fill- 
ing the air, and look around, He'll be there 
more often than not; A likable, stocky fel- 
low with a red checked shirt and a friendly 
grin. 

If you were to pick a fine example of 
what a genuine folk musician is, Ray Epler 
would be a fitting choice, Music has never 
been his main bent, for his life has been 
filled with everyday work, friendships, his 
love for his wife Edna, and all the frag- 
ments of living that collect in 7 years. Yet 
music had always been there in the back 
ground, taking many hours of learning in 
his youth, helping him with his courtship, 
and adding to the ease with which he 


makes friends. In recent years, Ray has 
become one of the central figures in the 
survival of old-style music in West Vir- 
ginia 

To understand Epler’s life and music, 
one must know how music changed 
since his youth, In the last 30 years or so it 
has become customary to think of folk 
singers as men and women who make a 
good part of their living from concerts and 
record albums. Their ballads, work songs, 
and songs that express the hope for a better 
world add much to our lives. Yet there's 
more to it than that. 

Back before there were radio and mod- 
ern recording studios, folk music was the 
art of people who never made a great 
splash in life. These were people who 
handed down the songs they loved as part 
of their way of living. You could find them 
all over West Virginia, and certainly you 
could find them in Wood County, where 
Ray Epler was born on February 14, 1908. 

The Eplers were of German descent. 
Ray says that his father’s family came 
from the upper Muskingum Valley, some- 
place in the neighborhood of Marietta, 


al 


e Dulcimer e 


APPALACHIAN DULCIMER DUETS 

SONGBOOK (00000007) $9.95 
By Neal Hellman From beginning to advanced, Sections 
include how to read tablature and music, a complete 
Dulcimer Primer, chord charts and 344 songs, many from 
Neal's best selling "Appalachian Dulcimer Duets” LP. 
Songs include Star Of The County Down / The Banks OF 
The Lough Gowna / Sh Fd 
Bagpipes / Gray Coat Soldi 
more PLUS @ 20 minute soundsheet 


THE WILD DULCIMER SONGBOOK 
(00000050) $8.95 
‘Anew book from Centerstream Contains 20 songs with 
duleirmer and quitar chord charts. and instructions on henw 
te read the tablature Contents include: Wabash Connors 
ball / Last Tango tn Tanta / Ship On The Ocean 
Workaday Daddy / and mone" 


Kevts Rott 
\NPHOLOGY 


KEVIN ROTH ANTHOLOGY / Dulcimer 
Songbook, The Folkways Records Years 
1974-1982 (00000017) $9.95 
A Jang awaited book that Kevin's devotees and new 
comers hike will enjoy With aver 12 albums to hus ered 
this exceptional songwriter, si 
player gives us his tavonte traditional, contemporary and 
‘anginal songs to play and sing. In standard notation and 
duleimer tablature Chord charts and an introduction by 
Foltays founder Moses Asch and Kevin spe 


The Living And Bre 


wtts Hompipe / Planxty George | 
Brabazon / Black Jack Davey / and many more 120, 
pages "Kevin Roth is probably the mostcreative dulcner | 
player in the world taday”- Tor de 


Yeo! Please send me: 
_— Appalachian Duleimer Dusts Songbook 00000007 -$9 95 
_— The Wild Duleimer Songbook 00000050 - $8.95 
Kevin Roth Anthology 00000017 - $99 
PLEASE ADD $1 50 POSTAGE & HANDLING 
Check enclosed for $_________ 
Master Card Vise 


— American Express alsa accepted 


aie 


Gigi Ep Ce 
Mail to 
Hal Leanard Publishing Carporation 
8112 W. Bluemound Road, Milwaukee, WI 53213 


ben. MONEY.BACK GUARANTEE! 


Ohio. Grandfather Epler, who died young, 
moved to a farm near Parkersburg about 35 
years before Ray was born. “I don’t know 
why he moved there,” Ray says, “because 
afterwards | was up in the upper Musking- 
um Valley and I wondered why he would 
migrate from that seemingly fertile area, 
being a farmer, to Huckleberry Point on 
Poke Ridge. But anyway, he came in there 
shortly before my father was born.” 
Epler’s father did not grow up in the 
most ide “My Grand- 
father Epler died when my father was 
about one year old,” Ray says. “Grand- 
father had contracted some sort of a dis- 
case of the lungs. I think it was the smut— 
that’s black spores in wheat—that he got 
while he was working one summer on a 
threshing machine, He took a bad cold or 
something like that and it went into a res- 
piratory ailment and he didn’t 
from it 


circumstane 


cover 
So my father never remembered 
my grandfather. 

Ray's th Epler, 
who grew up on the farm his father had 
started. He was a jack-of-all-trades, work- 
ing at various jobs around the Volcano oil 
jd. He married and raised his own fami- 
ly, and underwent a religious conversion 
which caused him to study enough to be- 
come a Methodist preacher. Later he 
bought another farm, where he lived until 
his death in 1956. 

“My father was a driller, a tool dresser, 
and then a pumper when they were drilling 
for oil and gas in Wood County,” Ray 
comments. “But he wasn’t much of a per- 
son to stay put, and that wasn't exactly the 
time of an oil boom there because that field 
had been developed about a generation 
ahead of my father’ ne. But they were 
still drilling and I grew up in the smells and 
sights of that oil field.” 

Ray’s mother was Rebecca Jane Cant- 
well until her marriage at age 22 in Par- 
kersburg. The Cantwells had lived in 
northern West Virginia for several genera- 
tions. Epler recalls that his Grandmother 
Cantwell had grown up in Hunter, a small 
railroad town near Moundsville. His 
Grandfather Cantwell was a farmer who 
built the log house where Rebecca was 
born and raised, and where she and Daniel 
Eper moved when they were married. 
Their son Ray was also born in that 
house—a fact from which he takes a lot of 
gently ironic pleasure. “It wasn't by 
choice,” he says, “but I was born in an old 
log house. I don’t know if that has any 
importance or not, but today not many 
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people have been born in one of those 
cabins.” 

Rebecca Epler was her son’s first in- 
spiration to learn music, which she began 
teaching him early. The family had an 
old-fashioned parlor organ, and Ray's firs 
music was the spiritual tunes that hi: 
mother taught him. “Il can remember how 
she would hold me on her lap and pump 
that thing and show me, holding my two 
little fingers, how to play “Jesus Loves 

le.” Later, when I got large enough to 
reach the pedals to pump it myself, I 
ed tunes on it, but I never studied music. 


Ray adds that the nearest he came to 
formal music training happened when his 
father began studying music in a way that 
was not uncommon in rural localities of 
that time. “While I was still small,” he 
says, “my father joined a singing school 
when a music teacher came through the 
community trying to get enough people 
interested in a class in vocal musi 
was not the shape note singing. It was the 
round notes. My father attended this class 
very seriously and brought home the book 
that he used to study. 

“I learned as much from it as he did 
‘ause he would come home and practice 
for his next lesson,” Ray adds. “I can still 
remember him sitting in a rocking chair 
with a pucker on his brow and beating out 
the time on the arm of the chair with his 
fist. He learned to read music by sight, and 
I learned the scale, and then transposed it 
to the pump organ.” 

Ray’s mother and father were strict 
about religion and believed that hymns 
were the only proper music. They shared 
the common view of that time and place 
that dancing was a sin and lively string 
music was a wors - Yet it wasn’t long 
before Ray came into contact with other 
forms of music. He remembers it first 
happening when a girl visiting the family 
after Sunday school played the fiddle tune 
Devil's Dream on the pump organ while 
his parents were out milking. “I had never 
heard anything that that,” he says. “It cer- 
tainly wasn't like Sweet By and By or Rock 
of Ages.” 

Ray became even more worldly about 
music through his increasingly frequent 
trips to Parkersburg, then a thriving city of 
35,000 or 40,000 people. Though the 
Eplers lived on a farm, Parkersburg was 
not out of their way because the Baltimore 
& Ohio Railroad ran a local that Ray re- 
members people calling “the ‘commoda- 
tion train to Parkersburg.” Then one year 


be 


his father worked as a repairman and in- 
spector in the B & O yeard and Ray went to 
school in town, which gave him the chance 
to hear still other types of music. 

“On one of my trips to Parkersburg 
when I was still young,” he recalls, “I was: 
walking near the depot and heard what I 
thought was real sweet music. I followed it 
and it happened to be a blind man sitting on 
a corer playing a guitar and singing. I've 
never been the same since hearing that 
guitar, | raked and scraped and scrounged 
until I got enough money together to buy 
an old beat-up guitar in a pawn shop for $3 
and took it home and started to learn to 
play it. The strings were so high off the 
fretboard that it couldn’t be played with 
your fingers Spanish style. It had a little 
steel bar that you used to make the notes. 
Those are called dobros now, but at that 
time they were called Hawaiian guitars 
and they had a very sweet sound.” 

Ray soon discovered, though, that the 
dobro was not for him and that he preferred 
the sound of a plain acoustic guitar. At 
about the same time other concerns—like 
completing his education and getting 
started in the world—began taking more of 
his attention, leaving little time for music 
or any other hobbies. When he finished 
high school, he took the competitive 
teachers’ examination and got a job teach: 
ing in a one-room school when he was 17 
years old. Yet one of the first things he did 
after securing the job was to begin saving 
money to buy a better guitar, which he 
ordered at a cost of $12.50 from the 
and Roebuck catalog 

Not long after he received that guitar in 
the mail, young Epler was inspired to go 
ahead with his music by an artist who is all 
but forgotten today, but who was one of 
the first professional musicians to pay 
attention to rural melodies and to help pop- 
ularize that style. “I was wandering around 
by a music store in Parkersburg one day,” 
Ray recalls, “and saw a picture in the win- 
dow of a fellow by the name of Nick 
Lucas, who played a Gibson guitar. He 
was advertising one of his records, called 
‘The Touring Troubadour’, and I won- 
dered what it sounded like. So | walked in 


ears, 


and told them I wanted to listen to part of 


it. | had never heard of Nick Lucas before, 
but I listened to that record and it had quite 
an influence on me to hear a Gibson guitar 
played by a professional.” 

By that time Epler had been teaching 
school for three years and was becoming 
restless to earn a higher salary and to see 


more of the world. He got his opportunity 
when a friend who had moved to the 
Northern Panhandle city of Weirton re- 
turned to Parkersburg for a visit and told 
him of the money to be made working in 
the steel mills. 

“Around Parkersburg at that time work 
was very scarce,” Ray says. “But in Weir- 
ton they were looking for good strong peo- 
ple. So getting work there wasn't difficult. 
Tt was just a matter of going to Weirton, 
This friend of mine was boarding there 
with a buddy of his, and I stayed with them 
and went down with them to the next shift 
They took me to the employment office, 
where I had a brief interview, and they put 
me to work in the tin mill. I hired in the 
morning and that afternoon | went down to 
the music store there and ordered a $100 
Gibson guitar from another catalog.” 

Epler worked in Weirton for three 
months but found it difficult to adjust to the 
intense heat in the tin mill. He returned to 
Parkersburg to teach another term of 
school that fall. During that school year he 
met a young minister named Hart, whose 
father, John Hart, owned a sawmill in a 
hollow above Leatherwood near the Kana- 
wha County town of Clendenin. “When 
school was out that spring,” he recalls, 
“the preacher told me that his father would 
put me to work down there if T wanted to 


come down. | wanted to see this part of the 
country, so that’s what I did. It was while L 
was there that | met Edna.” 

Ray has many pleasant recollections of 
his summer at Clendenin. He was a natur 
ally popular young fellow and his talent for 
playing the guitar led him to a group of 
young men who formed a band to play 
local theaters. But, of course, his fondest 


memory of that summer was his “whirl- 
wind courtship” of Edna Campbell. “Un- 
less she says otherwise,” with a 
twinkle in his eyes, “I mesmerized her 
with my guitar playing.” Whether or not 
that was the attraction, the young couple 
made a fine pair and began thinking of 
marriage. 

Ray went back to Weirton to reclaim his 
job in the tin mill, saved $10 to make a 
down-payment on a $25 Model-T Ford, 
and then took a long weekend to visit 
Edna. “There she was in Clendenin and 
there I was in Weirton with what I thought 
was a pretty good job,” he relates. “So I 
said, "Hmmm?" and she, ‘Um-hummm’, 
and we just took off the next morning and 
married. We went to Spencer and got the 
marriage license and Preacher Hart met us 
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The bumper sticker says “Hammered dulcimers make striking sounds,” but Ray contents himself with 
making sound instruments, The antique cooper's knife came down through his mother’s side of the family 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


We specialize in fretted and hammered 
dulcimers and everything for them -- kits 
and finished instruments by several makers, 
builders! supplies, accessories, and nearly 
every song and playing-instruction book and 
record album in print featuring either kind 
of dulcimer, Our extensive playing-methods 
and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music is 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
our merchandise. It's all listed in our 
catalog -- just send $1.00 (which we'll 
refund with your first order) to cover the 
cost of printing and postage. 


OUR NEWEST PRODUCTS! 


HAMMERED DULCIMER by Jeananiee Schilling (formerly Beriyth). 
Exceptional design, beautifully crafted, patented internal bracing. Hard 
maple pin blocks, cherry rails, laminated birch top and bottom. 
Includes T-handle tuning wrench, hammers, extra string wire, 
Use-and-Care booklet, and a three year warranty. Model D312 has 
twelve (12) treble courses of three (3) strings each and eleven (11) 
bass courses of two (2) strings each. The bridges are moveable and 
the key-notes are marked by bridge blocks of a different color for 
easier tuning and playing. Additional accessories listed in catalog. 
Price: $385.00 pp. 


BOWED PSALTERY. Beautifully handcrafted and finely finished. Hard 
maple pin block, choice of top: walnut, spruce, cedar, padauk, or 
maple. Excellent volume and tone. It has 30 strings and three 
pearloid position dots with a note range from F below middle~C to 
second A above middle-C. Diatonic scale on one side, with sharps 
and flats on the other side. Includes horsehair bow; wooden, 
table-top, display stand; tuning wrench; extra string wire; rosin; and 
tuning-and-playing book. Price: $140.00 pp. 


We serve the retail and wholesale music trades. Dealer inquiries are invited. 


in Elizabeth, where we tied the knot.” 

Edna and Ray began their life together 
in Weirton but could not stay there because 
she was not able to adjust to the atmos- 
phere of the industrial city. “Edna began 
losing weight,” Ray says, “and I took her 
to a doctor who told me that she would 
have to move from there. So we went back 
to my home at Parkersburg and started 
looking for work. And we were still look- 
ing when the Great Depression knocked 
the props out from under us.” 

There are still hundreds of unrecorded 
about the Depression in West Vir- 
Every person or family found its 
own particular way to cope with those dif- 
ficult years, Edna and Ray's practical 
solution helped them weather that time in 
better shape than many others did. 

“Shortly after the Depression hit and we 
got out of work,” Ray recalls, “we went to 
my wife's folks, who lived on a farm out at 
the edge of Roane County, where we lived 
without the embarrassment of taking any 
relief. We lived there from the beginning 
of the Depression up to “41, and while we 
were there we were engaged in poultry 
production.” 

He adds that during those grim years the 
Ralston-Purina Company had one of their 
better money-making ideas with the 
Checkerboard Feed Stores, one of which 
was located in Charleston. The company 
contracted with independent farmers such 
as Epler to supply the Checkerboard hatch- 
cries with eggs. Epler remembers that the 


company had an aggressive feed selling 
program that worked in connection with 
the hatchery and was able to give farmers a 
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sucks of the famous Checkerboard feed. Date and photographer unknown, 


way of making their living that they might 
not have had in other circumstances. Ray 
was a good farmer with a pleasant disposi- 
tion and this soon opened up another 
opportunity for him. 

He said, “One day the manager of the 
feed store made me a proposition that I had 
never considered. I guess he thought I was 
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good material and he said, ‘How would 
you like to come to work here?” | took a 
walk around the block to think about it and 
to figure out how much I'd have to make to 
get by. It came to around $85 or $90 a 
month. I said | had a pretty good thing 
going for me on the farm and he said, ‘UI 
pay you $100 a month.” So I talked itover 
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with Edna and we decided to take it. 

Ralston-Purina first put Ray to work 
driving a feed delivery truck. “I won't say 
that I didn’t think anything of he says 
with another smile, “because it’s some- 
thing to carry a 50- or 100-pound bag of 
feed on your shoulder up SO steps in a 
flight of stairs. But | was in my 30's then 
and could handle it, and that’s probably 
why I’m as well preserved as | am today.” 
In a few months the company transferred 
Ray to a salesman’s job and he was also 
successful at that, winning three or four 
new customers a week. He was still work- 
ing as a salesman when the Japanese 
bombed Pearl Harbor and the U.S. entered 
World War I, 

Ray and Edna remember the 
before the war ina special 
the friendships that they made while living 
on the family farm, which was in a rather 
isolated part of Roane County, Ray's mu- 
sic had become popular with the people 
who lived around them. A large part of the 
warm memories that they have today cen 
ters around the fun that they had as Ray 
used his music to entertain their neighbors: 
and pass the time 

“Word got around that | had that $100 
Gibson guitar.” Ray says. “That price 
notseem like much now, but at that tim 
you had a few hundred dollars, you could 
have bought a car with it, When the musi- 
cians heard about that guitar they came by 
just to play on it. All the time that we lived 
in Roane County—even though it was dur- 
ing the Depression—we had a lot of musi- 
ca 


ears just 


company. 

One of their special friends was a fiddler 
who is a playing buddy of Ray’s to this 
day, “Lefty Shafer lived near us,” he says, 
“but we knew him as Emmett then, And he 
played the fiddle and | played the guitar 
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and that was about the only instruments we 
had to use for square dances. We would do 
that all night long. We'd start playing and 
get the dances going and they would go on 
until it was time to feed the chickens and 
milk the cows in the morning. 
The coming of World War II disrupted 
that happy arrangement, just as it changed 
so many other things across the country, 
although Ray and Edna's Depression-era 
friendships have never faded. In 1942, 
Ray was drafted into the Army Air Corps 
(which became a separate branch of the 
service after the war). He was stationed in 
Amarillo, Texas, for three years, with the 
exception of three months that he spent in 
Miami Beach. With his usual dry humor, 
Ray adds that he enjoyed the discipline of 
the service life and that the only worry he 
had was that he would be shipped overseas 
where someone would shoot at him. 
When the war ended, he qualified as an 
instructor for a GI Bill of Rights program 
to teach farmers how to use new farming 
equipment. He remained with that for 
three years and when it ended he became a 
salesman for the Virginia Electrie Com- 
pany, a subsidiary of Bluefield Supply. 
Ray worked at that job diligently for the 
following 20 years, but when the company 
was sold in 1970 or *71, he retired. It was 
then that he found a way to make a lasting 
contribution to the survival of mountain 


music 
People come to their talents in many 
different ways, and their stories are filled 
with unexpected twists, missed opportuni- 
ties, and random occurrences. Sometimes 
the circumstances are so sensible that it is 
surprising that they did not occur earlier in 
life. Such is the case with Ray 
involvement with dulcimers. He had not 


come across the instrument as a young 
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Rick Fogel Hammered Dulcimers 


2705 W. Meadow Dr. @ Chesapeake. VA 23321 


PRICE LIST 
Finished Instruments, $400 
Complete Kits $200 
Physics, Music Theoryand the Hammered Dulcimer $3 
Stereo Cassette Tapes en 
“Old Hat” with Seth Austen and 
Mick Doherty 
“Duets” with Sam Moffatt 
“Traditional Music" with Christina 
and Tom Nunn 
Building a Hammered Dulcimer, 
iustrated plans and tablature for 
playing four tunes on “Traditional 
Music" tape. Book&tape, ... $15 


All items shipped postpaid. 
Information leaflet available upon request. 
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man, but he became a master of it when he 
finally discovered its wonderful sounds. 
Like so many things that happened in the 
folk music revival in West Virginia, Ray’s 
story includes the late folklorist Patrick 
Gainer, Jane and Frank George, and the 
Mountain State Art and Craft Fair at Cedar 
Lakes. 

“Thad never seen a dulcimer until I saw 
the one that Pat Gainer had. My first in- 
troduction to it was watching and listening 
to him play it at Cedar Lakes,” Epler says. 
“Actually, I didn't think very much of it as 
a musical instrument then, But Pat did 
good work with it, along with his work in 
early folk songs. Shortly after that, Jane 
George's son was making dulcimers and I 
happened along where they lived down 
around St. Albans. Jane handed one to me 
and showed me how it was played. A few 
years later, sh d me why [ didn't try 
to make one, since the only other fellow 
she knew who made dlucimers had died 
and no one was making them at that time 
She said, “If you make dulcimers, you 
won't have any trouble selling Them. 
West Virginia needs a good dulcimer mak- 
on 

Ray adds that it took a lot of insisting on 
Jane's part before he would try, but finally 
he ‘ed working on one after she gave 
him some plans from a science magazine. 
He made it as near as he could to the 
directions and then gave ita try. “Well, by 
golly,” he says, “when I got it together and 
strung it up and picked on ita little, it was 
Kind of surprising, the quality of sound 
that it had. No sooner was one finished 
than another one was on the way. | got 
interested in the thing and started making 
one after another.” 

What happened next should have been 
predictable. Ray took the dulcimers he 
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wanted to sell to an arts and crafts fair at St. 
Albnas and put them on display at the 
booth Jane and Frank had there. A young 
fellow came along and asked how much 
Ray wanted for them. “I gulped,” he 
says,” and said $75, 'Good!’ that fellow 
said and that put the icing on the cake. I 
said to myself, if people want these things 
bad enough to pay $75 for them, what am I 
waiting for?” 

Like a sensible businessman, Ray set up 
an efficient way to make the dlucimers and 
priced them so they would be in demand 
while also providing a good income. Like 
the old farm boy and the knowledgeable 
musician he was, he guaranteed that he 
would have a quality instrument by mak- 
ing them from the proper woods—maple 
or cherry backing with spruce 
soundboards—so they would have the 
right earthy, mountain sound. And he has 
been rewarded by the highest compliment 
that an instrument maker receives: His dul- 
cimers are becoming collector's items and 
are prized by mountain musicians. 

Like any artist, Ray is proud of his 
work. “It has meant a lot to me,” he says. 
“It gives me an outlet for my creative abili- 
ties, such as they are, Financially it has 
been fairly rewarding. And, through the 
dulcimer, I have been an influence to a lot 
of people. So it really is something worth- 
while for me to go to the woodpile and 
make music come out of it.” ¥YDPN 


This article first appeared in the Fall 1985 
issue of Goldenseal, a magazine about 
West Virginia traditional life. It is used 
with permission, People interested in re- 
ceiving this wonderful magazine (there is a 
voluntary subscription donation of $10 per 
year) can write to Goldenseal, Depart- 
ment of Culture and History, The Cultural 
Center, Capitol Complex, Charleston, 
WV 25305. 


Supplies For Dulcimer Makers 
From Folkcraft 


Folkcraft 
and seasoned. Tops, backs, 


your source for instrument making supplies. All wood is carefully dried 
ides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and s 


rings, and quick delivery. 


Items within the same category may be combined for quantity discounts. Example 4 
walnut backs and 2 cherry backs, use the 6-11 price for each. Orders for 50 or more 
pieces in the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS 
Dimensions 7” x 32° x 1/8" for 1p¢ 

B> x 32° x 1/8" for 2 pc (twa 4” pes) 

18 61 126up 

toe 655 89620 5.60 
502 Cherry 2ac 655 6205 60 
503 Walnut Ipc 77 86730655 
504 Walnut 2pc 74705835, 
505 Hond Mahogany toc 66 630 $65 
506 Hond Mahogany 2p¢ 665 630 565 
507 Baseye Maple Ipc 84 = 8007 20 
508 ddseye Maple 2pc 84 = 800720 
'509 Curly Maale Ipc 930 885 = 7.95 
510 Curly Male 2pc 930 8 AS 7.95 
511 € Indian Rosewd 2pc 4900 4ts 1270 
512 Koa 2pc 74 705 6.35 
513 Padauk Ipc 74 «710 680 
514 Padauk 2pc 74 = 710 640 
SOUNDBOARDS 
Dimensions 7° x 32° x 18" 

8 32" x 18 


Sitka Spruce and WR Ged: 


550 No} Spruce toc 680 866455 80 
551 No 1 Soruce 2oc. 680 645 «= 5.80 
552 No.2 Spruce 2pc 560 5354.80 
553 WR Cedar Ipc 680 ©6685 = 5.80 
554 WR Cedar 2pc 680 ©6455 80 
555 Butternut toc 670 640 $75 
556. Butternut 20 6m 64 575 
DULCIMER SIDE SETS 
Onmensions 2° x 32" x 1/10" (2 pes) 
601 Cherry 190175 155 
602 Walnut 2400 215 195 
603 Hond Manogany 495 175 160 
{604 fldseye Maple 29 8 §=260 © 235 
{605 Curly Maple 345 «310 2.80 
606 £ Indian Rosewd 79 8710 © 640 
607 Koa 240 © 215 195 
608 Pagauk 240 © 215 195 
FINGERBOARDS: 
Oumensions 3747 x 327 x 1%" 
650 Cherry 33 300270 
651 Walnut 420 3.80 445 
1652 Hond Manogany 34 305275 
653 Clr Maple 320 285 260 
654 dseye Maple 480 © 430390 
£855 Curly Maple 59 «530480 
656 £1 Rosewooo 1610 1450 13.05 
657 Koa 430 385345 
658 Padauk 435 390380 
NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27” 
PATTERN (18 FRET SLOTS) $2 OO/FINGERBOARD 
700 PLASTIC NUT AND BRIDGE STOCK TO FIT ABOVE 
$1.00 per tt 
DULCIMER PEG HEADS 
Oumensions 144" x 374 B 
750 Cherry 290 260-235 
751 Walt 355 320.290 
752 Kond Mahogany 29 ©2652 a0 
753 Bdseye Maple 360 © «325.290 
754 Cunly Maple 440300360 
785 E| Rosewood 135012151095 
756 Koa 3600-325 2.00 
757 Padauk 365 325295, 
¥ 


Polkcrait | 


DULCIMER TAIL BLOCKS 


Daneusions 2° « 2" x3" 


850 Cherry 110100 90 
851 Walnut 1200115 100 
852 Hond Mahogany 140100 0 
853 Ci Maple 100 90 a0 
54 flaseye Maple 1145 105 
855 Curly Magle 145130 120 
856 E | Rosewood 675 610550. 
B57 Koa 120415 105 
858 Padauk 19000118 105 
DULCIMER TUNING PEGS 
MACHINE HEADS - individuals wth screws. lor horontal mounting 
‘ste plastic button 
3075 148 $1.00ea 3026 49.144 $900 

W027 145 8 up $800a 
Grover “'Perma-Tension’® pegs with pearlow button ISet of #) 
3080 1-5Sets $17 90 61) $14.00 Wau $11.35 
3040 Rosewnod button add $2 O0ise) 
FRICTION PEGS 
3050’ Ebony $250. 1060 Rosewood $2.25 pa 


STEWART-MACDONALD FIVE-STAR DULCIMER PEGS 
Peariord button (Set of 4) 

3065 15Sets $1250 511 $9150 124up $29.00 
STRINGS BULK PACKED ICOMBINE SIZES FOR BEST DISCOUNT) 
PLAIN SIZES 009: 013 WOUND SIZES 020. 026 


in Siz Wound Siz 
1.48 strings 25ea 500 
49-144 strings ova Se 
145 288 sinngs "bea hea 
289 & up stings Vea 00a 


SPECIFY BALL OR LOOP ENDS 
FRET WIRE 18% Nickel silver Pre-strayhtened 2° Lengths 


4090 per foot $75 
5000 1/4 Lb (about 19°) $6.25 
S010 VU 821.00 


DULCIMER CASES CHIPBOARD fiock Lined 
Teardrop 37V3" x 7)" 4" 


5016 1 2400? 18500ea = 3.515.000 GA 12 SDH 
Hourglass 3972" X 4" deep, Lower curve 7¥2"W upper curve B"w scroll 
wd 

5015 1-$2400 2 $18500a 35 $150ea  B&up 1250¢a 
Hard Shell Cases 

5020 39° x Bx 4” $59.95 ea 
5030 41 1/4" 4 84 35/8" $59 95 wa 
5080 39° 1 9° x 3508 859.95 ¢a 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 

Shipping 

Most orders shipped via UPS. Please include your 
street address with order, Orders up to $100; Minimum 
shipping charge for woods and accessories -$5.00. 
Orders of $101 and up: Add §% of the total order. We 
will bill for additional shipping when orders contain 
Jarge quantities of heavy items 


nstruments 


Box 807, Winsted, CT, 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 
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Dulcimer Racks Everett Traylor 


Bettendorf, Iowa 


For several years I have been making special racks for the dulcimers that I build and sell. The racks have the dual 
purpose of helping to store the dulcimers when not in use, and at the same time making an attractive display. 

Dulcimers have been hung on the wall, perhaps since the first dulcimers were made. But, to my knowledge, wood 
pegs were used with a leather thong. 

I encourage other dulcimer makers to consider making racks available to their customers. DPN readers who work 
with wood, but who are not dulcimer builders, may want to build racks for the instruments they now own 


T 


A resiliant non-slip peg made with soft plastic or rubber tubing Two dowels form the hook on this rack. 
on a bolt 


| Open gate rack 


ze 


“Gate” rack a Two piece “gate” rack showing position of duleimer 


The Answer Column 


Sam Rizzetta 
Inwood, WV 


This question and answer column deals with building, playing. and caring for dulcimers 
(both kinds). Questions are invited. Please address them to this column in care of 
DULCIMER PLAYERS NEWS. Note that limitations of space and time may make it 
impossible to respond to every inquiry. I will not be able to make responses other than as 


time allows in this column. Questions of general interest to the readership will get 


priority. 


a —————_________ 


Is there a special pick-up made for dul- 
cimers? Who makes electric dulcimers? 


There are some dulcimer makers who 
offer electric versions. And it is easy 
enough to add amplification to acoustic 
dulcimers as is done with other in- 
struments. Check with advertizers and 
makers, 

The problems of amplification are 
somewhat different for fretted dulcimers 
and hammer dulcimers, You didn’t indi- 
cate which is your interest, so ll touch on 
each. It is possible to make a solid body 
electric fretted dulcimer, however, the 
resulting sound merely duplicates electric 
guitar effects. Amplifying the acoustic in- 
strument can be quite useful and work very 
well, preserving a distinctive dulcimer- 
type sound, The same contact micro- 
phones used for acoustic guitars can work 
agreeably on most dulcimers with a little 
experimenting. The usual practice is to 
mount the pick-up on the soundboard, try- 
ing different locations until the desired 
effect is achieved. My personal preference 
is for a contact mike (Barcus Berry is one 
well-known brand) mounted on or in the 
wood of the fretboard/fretstaff as near the 
bridge saddle as possible. I usually use a 
stick-on mount mike along the bass side of 
the fretboard nearest the saddle. Or, for a 
built-in system I like Barcus Berry Hot 
Dots mounted under the saddle. | just drill 
a hole under the saddle and embed the 
pick-up in the hole with epoxy, with the 
wire leads coming out underneath. | will 
sometimes mount two Hot Dots in an in- 
strument, one between the Ist and 2nd 
string and one between the 3rd and 4th. 
Controls and jacks are mounted in the in- 
strument’s side, guitar fashion. This set- 
up gives me good gain without feedback 
and a surprisingly natural sound with the 
ability to use electronic effects devices. 


Electrifying the hammer dulcimer pre- 
sents some unusual problems. Since the 
dulcimer normally has no way of ending 
the sustain of notes, except for the natural 
decay characteristics of its box design, 
solid body dulcimers are rather pointless. 
A solid body design gives a disagreeably 
slow tone decay and, therefore, long sus- 
tain, blurring one note into another and 
making faster passages inarticulate. Me- 
chanical dampers and electronic sustain- 
limiting eff cope with this some- 
what, while robbing other musical quali- 
ties to an unacceptable degree. So, on the 
hammer dulcimer at least, we seem to be 
limited for the time being to amplifying the 
acoustic instrument. The least expensive 
route is to mount a Barcus Berry style 
contact mike on the soundboard. My favo- 
rite location on most instruments seems to 
be near the bass (long) edge of the sound- 
board and slightly nearer to the treble 
bridge than the bass bridge. This can give a 
surprisingly decent tone and balance. 
However, the tone will not be quite the 
same as the natural, acoustic tone and it is 
often less natural in the bass. 

Of the pick-ups that I have personally 
tried, the C-Ducer pick-up has given the 
most acceptable tone and balance. These 
pick-ups are mounted in a flexible plastic 
or nylon strip with adhesive backing. I 
believe they come in two lengths—about a 
3° model for mandolins and guitars, etc. 
and a longer model for pianos. | like the 
longer model running parallel to the play- 
ing bridges in roughly the same position as 
suggested above. Paul Reisler, guitarist 
and dulcimerist with Trapezoid, likes to 
use two of the shorter strips, both adjacent 
to the treble bridge. One is near the high 
end and one near the low end. The C- 
Ducer is available in high or low im- 


pedance. 
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FREE CATALOG 


Mail Order Folk Music Center 


* TUNE and 
INSTRUCTION BOOKS 


tor autoharp, banjo. harp, fiddle, guitar 
dulcimers, melodeon, whistle, pipes 
recorder, concertinas, bones 


* RECORDS OF TRADITIONAL 
& FOLK MUSIC 
Domestics and imports Complete 
catalog and new releases 
* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 
fast service 
Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 


WBRB, inc. 


Hammered Dulcimers 
and Kits 


Many Choices! 


1, U-do-more (lower cost) 
We-do-more (easier to build) 


2. More Strings (more power) 
Less strings (easier to tune) 


3. Two Basic Models 
both with 


Piano grade spruce sound- 
board, all-maple laminated 
pinblocks, hardwood trim (but- 
ternut, cherry, walnut), plated 
tuners, carrying handle, instruc- 
tion book, tuning wrench. 


951K 100 HK 
11 Ibs. 18 Ibs. 
Side tuning Top tuning 


Optional cover — Optional cover 
Eee a 
rochure 
R.R.4 


Red Wing, MN 55066 


Recent advances in microphones are 
allowing us to get better stage and studio 
amplification of our hammer dulcimers 
without resorting to direct electrification. 
‘The new pressure zone microphones could 
have been made with the dulcimer in 
mind. The Crown PZM isa premium mod- 
el. Radio Shack sells a $40 PZM that is 
quite serviceable. In my experiments with 
my own instruments these work best when 
pointed at the soundboard in normal fash- 
ion from distances of 10 to 18 inches, 
closer for stage use, farther for recording. 


These give more volume with less feed- 
back trouble than any other microphone 
I've used short of pick-ups. The tone is 
natural and clean, The attack of the ham- 
mers is reproduced well without 
accentuating the sustain, providing a 
crisp, articulate effect, The Radio Shack 
model doesn’t seem to reproduce the high 
overtones as well, but that may be an 
It pro- 
vides a lot for the money and may give you 
the amplification you need without wiring 
the dulcimer itself 


advantage on some instruments 


There are makers experiemnting with 
electric dulcimers in other ways outside 
my experience. So, check with advertis- 
ers. [welcome any of you who are willing 
to share and contribute electric dulcimer 
experiences and information in this col- 
umn, 


People have asked me about tuning 
wrenches for hammer dulcimers, the 
gooseneck versus the T-handle. Is one 
better than the other? I see some players 


Write for our new 
catalog today. 


Only S2. 00 


using those things one picks up in music 
stores to tune Autoharps. 


Autoharp-style wrenches are in- 
adequate for hammer dulcimers in many 
ways. They usually do not provide the 
leverage or good fit to the tuning pin re- 
quired for the normally greater string ten- 
sion of the dulcimer. This can shorten the 
life of the tuning pins and make for dif 
ficult, touchy tuning. If you are having an 
unpleasant time learning to tune, the prob- 
lem may be more in the tuning wrench than 
in you or your dulcimer. 

First, the wrench must fit the square 
tuning pin heads without too much play. 
‘cond, the handle, whether gooseneck or 
T. must be long enough and heavy enough 
to provide good leverage and feel. The 
better brands of harpsichord and zither 
hammers are adequate for hammer dulci- 
mers. Two brands that | am familiar with 
and use are Hale and Apsco. 

Hammers are available in two different 
tip configurations, square tip and star tip. 
A square tip fits onto the pin every 90°, a 
star tip every 45°. The star tip makes tun- 
ing much faster and more pleasant. If you 
have short arms and a large dulcimer, a 
square tip can wear out your wrist! 

T-handle wrenches allow faster and 
easier stringing of dulcimers. Also, they 
are better for the less experienced tune 
they force one to apply a fairly even pre: 
sure to both ends of the handle, reducing 
the chance of giving a bending force to the 
tuning pin and, worse, the pin block. For 
this reason most people are better off start- 


ing with a T-handle wrench. The T is alsoa 
better choice for smaller, light-weight in- 
struments like zithers and Autoharps. 

A good gooseneck wrench will provide 
more leverage and will make an easier job 
of critical, fine tuning when that is neces- 
sary. But care must be taken to put only a 
sideways force to rotate the pin about its 
axis, rather than any up or downward pres- 
sure which might exert the bending force 
to the pin as mentioned above. Practice 
will develop a feel for this. 

In summary, | string with a T-handle 
and do my recording session tuning with a 
gooseneck. Of the commercially available 
tuning wrenches, my personal favorite is 
the Hale Harpsichord Gooseneck, With itl 
can tune a string on my dulcimer at least as: 
fast as I can tune a string on my guitar with 
its geared tuners. It is an expensive tool, 
about $18, but I almost enjoy tuning be- 
cause of it! 


Sam and Carrie Rizzetta stay busy playing mu 
sic at festivals, crafts fairs and in concert 
Hammer dulcimers from their West Virginia 
workshop are played by many people who enjoy 
the fine sound and crafismanship of their work 


for Quality Sound and Craftsmanship 


* Entirely handcrafted by GEORGE ORTHEY 
* 20 years in instrument making * Guaranteed Craftsmanship 


Native hardwood 
of Appalachia 


* Quarter cut spruce 
soundboard 


DR. GEORGE F. ORTHEY 


BOX 34A, R.D. #1, NEWPORT, PA 17074 


14 


1986 EVENTS CALENDAR 


April through mid-May 


The Events Calendar is an early sign of spring. The events listed below will help you 
plan your calendar through mid-May. the April issue of Dulcimer Players News will 
‘feature a calendar of events through September. Please send us information about 


vi 


festivals and gatherings of interest to dulcimer players and traditional music enthu- 
sty no later than February 10th. We want to help spread the word, 


April 5-6 Claremont, CA 


The 7TH ANNUAL CLAREMONT 
SPRING FOLK FESTIVAL will hold 
workshops with fretted and hammer dulci- 
mers along with those for other in- 
struments. Stage concerts with many 
special guests will feature all types of folk 
music. Info: Folk Music Center, 220 Yale 
Ave., Claremont, CA 91711. 714/624- 
2928 or 714/987-5701 


April 20. Dennis, MS 


The Ala-sippi Dulcimer Association is co- 
sponsor of DULCIMER DAY, which will 
be held at the Tishomingo State Park 
There will be scheduled performances and 
jam sessions. Info; Tishomingo State 
Park, Route 1, Box 310, Dennis, MS 
38838, 


April 25-27 Natick, MA 


For our dance fans, the NEW ENGLAND 
FOLK FESTIVAL ASSOCIATION 
offers a weekend of participatory dance, 
instruction, dance performances, con- 
certs, workshops and storytelling. In- 


fo; 595 Massachusetts Ave., Cambridge, 
MA 02139. 
April 25-27 Lima, OH 


The 8TH GREAT BLACK SWAMP 
DULCIMER FESTIVAL will be held in- 
doors at Ohio State Un., Lima Campus. 
Concerts, workshops of all kinds, open 
stage, and jamming. Info: Susan Porter, 
The Ohio State Un., 4240 Campus Dr., 
Lima, OH 45804. 419/228-2641, ext. 
254. 


April 25-26 Mt. View, AR 


The Ozark Folk Center's SPRING DUL- 
CIMER CONVENTION will feature fret- 
ted and hammer dulcimer contests, work- 


shops and concerts. The dulcimer 
ensemble contest will be held on Friday 
evening. Info: Dulcimer convention, 
Ozark folk Center, Mountain View, AR 
72560. 501/269-3851 


May 3-4 Boston, MA 


The STH ANNUAL BOSTON AREA 
DULCIMER FESTIVAL will feature 
workshops and an evening concert honor 
ing the hammer and fretted dulcimers and 
the voice. The event is held at the Palfrey 
Street School in Watertown, Info: 65 
Marion Road, Watertown, MA 02172 
617/926-0307 


May 4 Birmingham, AL 


The 13TH SOUTHERN APPALACHIAN 
DULCIMER FE VAL will be a gather: 
ing of dulcimer makers and pla: 
ing jamming, sales booths and 
Info: W. B. Barton, 2549 Altade 
Circle, Birmingham, AL 35243 


rs featur- 


concert 


May 9-11 


Glen Rose, TX 

PAR STATE DULCI- 
held at Oakdale Park, 
will feature contests for mountain and 
hammer dulcimer players, arts and crafts 
fair, workshops and concerts. Info: I 
Hamilton, 904 Houston, Arlington, 
76012. 817/275-3872. 


May 17-18 Coshocton, OH 


The 12TH ANNUAL DULCIMER DAYS 
FESTIVAL will be held near historic Ros- 
coe Village. The festival features musical 
competition for mountain and hammer 
dulcimer players, open stage, and ex- 
hibitors. Info: Roscoe Village Founda- 
tion, 381 Hill St., Coshocton, OH 43812. 
614/622-9315. 


is 


Great; Black Swamp 


: 


April 25-27, 1986 


Featuring: 


Magical Strings 

Jean Ritchie 

Jim Miller 

Albert D’Ossche and Robert Force 
Ruffwater String Band 

Fred Meyer and Jeff Winegar 
Madeline MacNeil 

Dave and Cathy Barton Para 


For more information, contact: 


Susan L. Porter 
The Ohio State University 
4240 Campus Drive 
Lima, Ohio 45804 
419/228-2641, ext. 254 


RS, ee 
37m annual Bosin Area 
Dulcimer Festival 


May 3-4 
Palfrey St. Schoo!, 119 Palfrey St., Watertown, MA 


HAM. DULCIMER 
MT. DULCIMER 
VOICE 


Daytime Workshops 
(all tevels) (7 
Sat, Ey. Concert 


Information: 617/926-0307 
or Write: S. Zimelis 
65 Marion Road 
Watertown, MA 02172, 
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‘Transcription by 
Phil Gliebe 


Judi Morningstar plays hammer and 
fretted dulcimers, is active in the Paint 
Creek Folk Society, and is part of the 
Ruffwater String Band. 
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Kicking Mule Home Dulcimer Tutor 


Mark Nelson 
THE DULCIMER WORKSHOP 
FIDDLE TUNES AND TECHNIQUES 


12 1/2-Hour Lessons on 6 Cassette Tapes 


Unlike any existing system for teaching the dulcimer, The Dulcimer Workshop is designed to help in- 
termediate players realize their musical potential 


Beginning with the first lesson, you will learn tunes, techniques and the background necessary to help you 
become a better musician. The nineteen tunes are selected to illustrate important techniques such as 
cross tunings, harmony, simple and complex ornamentation, and more. Each tune is given on tape and 
again in tablature; finger positions are given for several of the tunes. The focus on The Dulcimer Workshop 
is to help you develop a personal style of playing. The information on tuning, harmony, chord building, 
transposing and arranging may be applied to any style of music, while the sections on strumming and or- 
namentation will help give your playing the grace and drive of a traditional fiddle player! 
Whether you have only recently started playing the dulcimer and can play through a few songs or you have 
been playing for years, you will find The Dulcimer Workshop a valuable teaching tool. The taped lessons, 
the book. the tablature. and many charts and examples for an encyclopedia of dulcimer techniques that 
you will return to again and again. The Dulcimer Workshop is the next best thing to having a live-in private 
tutor! 
Complete Set of 6 Tapes in Binder with 80 Page Book .. 
(if ordered separa 


- $65.00 


Peter Tommerup 
TEACH YOURSELF TO PLAY THE DULCIMER 


12 1/2-Hour Lessons on 6 Cassette Tapes 
Note-for-Note Instructions for Over 30 Popular Folk Tunes 


Whether you are an absolute beginner who has just seen your first dulcimer, or an experienced player 
looking for some new ideas and techniques. you will enjoy this series of teaching tapes. 


They begin with the basics: how to hold the instrument. an excellent section on tuning, and the basic 
strums, and they go on from there. Step by step, Peter leads you through more than 30 tunes, with note by 
note instructions. You will learn to play by strumming, fingerpicking, flatpicking, playing one string ata 
time, and making chords, along with many other techniques and ideas that popular performers use to vary 
the melodies to make them more interesting, and a very solid repertoire of the folk tunes most widely 
known. And Peter will teach you these tunes in keys that are most olten used for them by fiddle players 
and string bands so that you will be able to play with other musicians immediately without having to re- 
learn the tunes in new keys every time you want to make music. 

Every tune is demonstrated note for note, and there are over 140 pages of printed text and tab with the 
melodies also in conventional notation. You will get chord charts and fingering diagrams as well as helpful 
hints, and even some blank tab paper to use for notes and writing down new tunes (you are weicome to 
photocopy the blank paper and have a lifetime supply). Just about everything you need to learn to make 
and enjoy music with your dulcimer is included. 


To learn to play the dulcimer, all you need are these tapes. a cassette player. and a dulcimer, 


Complete Set of 6 Tapes in Binder with 140 page book............. 6.2... eee ees e ee eee eee ire eran $65.00 
{if ordered separately...$80.95) 
{ Buy any one tape of your choice at the regular price of $12.50. At any time within three months of your pur- 
| chase you may complete the series. For $52.50 you will receive the remaining 5 tapes with binder and all 
H printed materials. Your total purchase price will still be $65. OR buy the whole set with our 10 day money 
‘Ou May return it for any reason for a full refund. 


fea 


i 
i 
i 
4 


KICKING MULE RECORDS ¢* BOX 158 °* ALDERPOINT, CA 95411 ¢ (707) 926-5312 
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What’s New? 


Turquoise Records/HC-84, Box 1258, 
Whitesburg, KY 41858: Turquoise Ree- 
ords is a new, independent record label 
owned and managed by Ms, Pat Martin 
For the past 6 years, Pat has been the 
director of June Appal Recordings. Tur- 
quoise Records will be producing and pro- 
moting recordings of progressive folk and 
bluegrass music. 


29190 Lan- 
album fea- 
dulcimers, 


Spice of Life/John Molineux, 
nedern, France: John’s new 
tures acoustic and electric 
guitar, recorders, violin, piano, el 
guitar and other instruments on traditional 
and original instrumentals and songs, John 
was on tour in the United States during the 
fall of 1984. 


Let’s Go Singing/Dianne Baker, Crying 
Creek Publishers, P.O. Box 8, Cosby, TN 
37722: This 96-page book contains songs 
for children and adults. All arrangements 
include chords for dulcimer and other 
stringed instruments; some songs are tab- 
bed for dulcimer while many are arranged 
for piano. 


How To Build A Hammered Dulcimer/ 
Phillip Mason, Crying Creek Publishers, 
P.O. Box 8, Cosby, TN 37722: This 32- 
page revised, expanded edition contains 
complete building plans for two different 
hammered dulcimers and accessories 
plans (hammers, folding stand, case, 
soundboard duster), fully illustrated. 


Book also contains a section on dulcimer 
building wood, construction tips. tuning 
and playing fundamentals and a few tunes. 


Easy as 123/David Cross & Sarah Morse, 
Backyard Music, P.O. Box 9047, New 
Haven, CT 06532: This book contains 50 
dulcimer tunes for beginners. Backyard 
Music is the home of the cardboard dulci- 
mers, and this book is designed to help 
owners of newly-built instruments (card- 
board or wood) get started playing music 


Hammered Dulcimer’s Companion/ 
Phillip Mason, Mel Bay Publications, 
Pacific, MO 63069: This book is de- 
signed to help the beginning and advane- 
ing hammer dulcimer player. Instruction 
and tunes are included. 


Metamora/Sugar Hill (Pamlico Sound 
Series), P.O. Box 4040, Duke Station, 
Durham, NC 27706: Metamora is the new 
name for Malcolm Dalglish, Grey Larsen 
and Pete Sutherland and this album pre- 
sents their trio work on instrumentals and 
songs. All of the selections are originals. 


Spectrum of the Hammered Dulcimer/ 
Dave Neiman, P.O. Box 12, Cambridge, 
MA 02139. This cassette tape features 
music of the Renaissance and Baroque 
eras, Bulgaria, Sweden, Ireland, and 
America. Guitar, bass, fiddle, accordion, 
tambura and tupon are accompanying in- 
struments. 


Our Own/Jeff Winegar and Fred Meyer, 
Kicking Mule Records, Box 54, Clear 
Creek, IN 47426. This album and cassette 
tape feature fiddle, banjo, dulcimer and 
jew’s harp playing old-time tunes such as 
Cold Frosty Morn, Cuckoo's Nest and 
Arkansas Traveler. 


Experimental Musical Instruments/ 
P.O. Box 423, Point Reyes Station, CA 
94956. This bi-monthly newsletter is for 
people interested in new and un- 
conventional sound sources. It includes 
articles on instruments, acoustics, tools 
and techniques, recording and composing. 
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THE 
OHIO VALLEY ® 
COMPANY 


ALVALACHIAN DULCIMER HAMMERED DELPIMER ig) 
TRADITIONAL MUSIC 


is 


Books, Records, Kits 


Parts & Accessories 


WRITE FOR FREE CATALOG he 
P.O. Box 553 
West Carrollton, OH 45449 he 

513*298 4618 Se 
ie 


Mele Leste Teste Meted 


Bede tide dtodd tose 


CARDBOARD 
DULCIMERS 


We make sturdy, inexpensive in- 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders, All parts 
are pre-cut, Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even 
pay the return shipping if you aren't 
satisfied. Write for a free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 
am.- 11 p.m. 


Where Did The 


Mountain Dulcimer Originate? 


by Merv Rowley 
Rosell, Illinois 


Those interested in the history of the 
mountain dulcimer should read the book 
by L. Allen Smith entitled, A Catagogue 
of Pre-Revival Appalachian Dulcimers 
(reviewed by Erik R. Blomstedt in the fall 
1983 issue of DPN). The author systemati- 
cally classifies 191 instruments found in 
private collections and museums into five 
groups, or types: 


A. Pennsylvania German zithers with 
straight sides. 

B. Pennsylvania German zithers with 
half-bout. 

C. Dulcimers with straight sides 

D, Dulcimers with a single bout. 

E, Dulcimers with a double bout. 


In characterizing these instruments, the 
author attempts to find evidence which 
either confirms or refutes the observations 
and opinions of earlier historians (Se 
Cummings, Herndon, Mercer, et al). 
of the most elusive questions which still 
remian unproven by such “evidence” are 
claims that: 


|. The double-bouted (hourglass) dulei- 
mer evolved directly from the Pennsyl- 
vania German zither (scheitholt), prob- 
ably in Kentucky. 

2. The use of the dulcimer cannot be firm- 
ly dated before the last quarter of the 
nineteenth century. 


As I read Smith's book, a condensation 
of his doctoral thesis. | was struck by the 
thought that he scemed to overlook the 
significance of many of the structural fea- 
tures of the instruments which he cata- 
logued. Similarly, he appeared to attach 
undue significance to factors such as shape 
of the soundbox, hollow vs. solid fret- 
board, shape of soundholes, etc. In short, 


it seems rather obvious that the author has 
attempted to draw conclusions from his 
investigation without the benefit of the 
Perspective of an instrument builder. The 
“evolution” of the design of the dulcimer 
can be rationalized in terms of several fac- 
tors having to do with construction and 
materials problems. | should like to offer 
several comments and suggestions for 
consideration by those who continue to 
study the historical origins of today’s 
mountain dulcimers. 
Early Design 
Features and Limitations 

Musicologists classify the mountain 
dulcimer as a “fretted board zither”, a cate- 
gory which includes a number of European 
and Scandinavian instruments including 
the scheitholt, langeleik, langspiel, hum- 
mer, épinette des Vosges, and others. For 
the most part, these latter instruments, all 
of which pre-date the mountain dulcimer, 
are essentially of rectangular, box-like 
shape and have multiple (often 8 or 9) 
strings. Characteristically, frets are placed 
along one edge of the soundbox according 
to a diatonic scale pattern and extend only 
under the melody strings. This feature 
facilitated the use of a noter for fretting the 
melody strings while allowing the option 
of whether or not to play the drone (or 
bourdon) strings in harmony, tuned for 
modal scale accompaniment. 

Why the box-like shape, multiple 
strings and assymetrical fingerboard 
placement? To suggest answers to these 
questions we must first recall that folk 
instrument builders were seldom pro- 
fessional luthiers. Rather, they were 
carpenters, cabinet-makers, handymen or 
even coffin-makers who knew how to 


handle simple woodworking tools. 
Recognizing that the available woods were 
in the form of log sections, itis not difficult 
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to understand why th rly instruments 
were of heavy section thickness and sim- 
ple, straight-sided construction, Edge 
placement of the frets was undoubtedly the 
result of further construction simplifica- 
tion, since the frets were attached or in- 
serted directly into the face of the sound- 
board and necessarily had to be along the 
edge of the instrument to allow the use of 
the traditional “noter™ stick. 

These simplified design features un- 
doubtedly gave rise to a number of nui- 
sance problems, recognizable to almost 
any luthier. First, the combination of thick 
wood sections and relatively small sound- 
box certainly tended to dampen the level of 
sound output by the instrument. This prob- 
lem was further complicated by another 
fact perhaps not recognized by historians: 
who have researched the mountain dulei- 
mer’s origin—namely, the limitation of 
materials for strings. The Steel Age in the 
modern industrial world did not begin until 
the introduction of the Bessemer Conver- 
ter for steelmaking in 1856! This means 
that the early instrument builders had at 
their disposal only such materials as brass 
wire, gut, silk, etc. for stringing their in- 
struments. All of these work after a fash- 
ion but at low volumes of tone. Therefore, 
the most direct solution to the problem 
appears to have been the use of multiple 
strings, after the fashion of the lute. 

I believe the importance of this factor 
cannot be overemphasized, and it is un- 
fortunate that so few of the early in- 
struments in collections lost their strings 
long ago, so that the material used cannot 
be verified. In itself, the use of multiple 
strings does not appear to have been entire- 
ly successful and thus we see early at- 
tempts (as with the Swedish hummel) to 
increase the volume of the soundbox by 
the simple expedient of “bulging-out” one 


side without the necessity of widening the 
span of the strings, nut or bridge of the 
instrument. Another innovation, of 
course, was the addition of supporting feet 
on the bottom of the instruments to give 
greater resonance when placed on a table 
to be played (as was usually the case). 
Much has been said about the presence 
or absence of an actual fretboard on these 
early instruments, and I really believe that 
this feature alone is a key to the entire 
evolution of instrument shape and playing 
style. Any luthier can vouch for the fact 
that fingerboards, however constructed, 
must be as straight as possible to achieve 
proper intonation and freedom from buzz- 
ing, etc. It must certainly have been dif- 
ficult to maintain such straightness when. 
frets were placed directly on or in the face 
of the soundboard. We can thus see evi- 
dence, even on some of the early Pennsyl- 
vania German zithers reported by Smith, 
of the addition of a simple, raised fret- 
board along the instrument edge. Consider 
the far-reaching significance of a raised 
fretboard in an era when playing with 
noter was the most common practice 


Over 20 years of research 
& innovation. The largest 
line of dulcimers, including 
sopranos, chromatics, bass 
& cymbalom. Also fretted 
dulcimers & the all new 
Rizzetta Butterfly Harp! 
Records & tapes, too. For 
information write to; 


Rizzetta, Dept DPN 
PO Box 510 


Inwood, WV 25428 


There was now clearance for the index 
finger and thumb to move the noter back 
and forth without necessity of placing the 
frets along the edge of the instrument! 
Symmetrical instruments now became 
possible! 


Pre-Revival Appalachian Dulcimers 


Allof the early instruments d by 
Smith as “Appalachian Dulcimers” have 
one feature in common, namely the exist- 
ence of a raised fretboard placed along the 
centerline of a symmetrical soundbox 
(types C, D and E), The actual shape of the 
soundbox is of little real significance to the 
tonal qualities of the instrument, and its 
evolution seems to have depended upon 
aesthetics and local tradition more than 
any line of “design improvement.” My 
personal feeling is that the single-bout, 
double-bout and fiddle-shaped in- 
struments evolved independently and 
locally from the simplistic, straight-sided 
zithers. No doubt, however, builders 
tended to copy cach others’ designs to 
some extent, both as to shape and sound- 
hole characteristics, 


To me, another significant feature of all 
the Appalachian dulcimers catagogued by 
Smith is the reduced number of strings, as 
compared with the earlier zithers (3 or 4 
most commonly, only occasionally 5 or 
6). This may have resulted in part from the 
better acoustics of a larger, symmetrical 
soundbox. However this is doubtful. 
Rather, I believe it may be indicative that 
dulcimer building in the Southern Appa- 
lachian Mountains began to reach signifi- 
cant proportions only when steel wire 
started to become plentiful. | have been 
unable, to date, to pinpoint that decade, 
However, it must obviously have been 
some time after the 1856 date mentioned 
earlier. This would explain why the use of 
the dulcimer cannot be firmly dated before 
the last quarter of the nineteenth century. 
Earlier instruments must have utilized 
other string materials with all their atten- 
dant problems, making the instrument less 
popular. 

‘The foregoing is obviously largely per- 
sonal opinion, based upon known fi 
and logical thought, Reader comments 
would be welcomed ¥YDPN 


The Magic 


130 pages — $14.50 p.p. 
The Magic Dulcimer 
sing & play 17 of her favorit 


40 minutes — $10.50 p.p. 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis, The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book 


is a chance to hear Lorraine 


chance to play along, learn the tunes by ear or just listen. 


YELLOW MOON PRESS 
P.O. Box 1316 
Cambridge, MA 02238 


Dulcimer 


from the book. It is also a 


*Book & cassette $21.50 p.p. 
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The Vesper Hymn 


Anna Selfridge 
Lima, Ohio 


Thomas Moore 


Russian 
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Now like moonlight waves retreating, 
To the shore it dies along; 

Now like angry surges meeting, 
Breaks the mingled tide of song. 


Jubilate, etc. 


Ju- , Ju- bi- la-te, Ju-bi- la- te, A- men 
4 7 14 4 9489 715 4 2 
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Once again sweet voices ringing, 


Louder still the music swells; 


While on summer breezes winging, 
Comes the chime of vesper bells. 


HE APPAI 
DULCIMER 
BOOK 
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FOLKSAY PRESS 
67131 Mills Rd., St. Clairsville, OH 42 


Queen finne’s lace 
Traditional Music 


Our new E-P. (just like the rock'n roll folks) 
features four of our favorite American 
traditional tunes on hammer dulcimer, ac- 
cordion, banjo and bass guitar. Half & half 
vocal and instrumental. 

The Queen Anne's Lace extended 
playing 33-1/3 rpm recording is available 
for $5.00 including postage and handling 
from: 

Queen Anne's Lace 
754 Franklin Avenue 
Pittsburgh, PA 15221 
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BOOKS for MOUNTAIN DULCIMER 
by TOM BAEHR 


© NEW TUNES/OLD FRIENDS..$4.95 
19 Songs and Dances, including Old Joe 
Clark, Soldiers’ Joy, Wildwood Flower. 


e@ A PLEASANT ADDICTION..$5.95 
28 Dances and Songs, including Haste to the 
Wedding, Over the Waterfall, New Century. 


© SPECIAL..BOTH BOOKS...$10.00 
ppd. from HOGFIDDLE PRESS 
46 Pleasant St., Stoneham, MA 02180 


The Cimbalom 


Concert Grand of Hammered Dulcimers 


Alexander Illitch Eppler 
Seattle, Washington 


The cimbalom is by far the most sophis- 
ticated and highly-developed instrument 
of the hammered dulcimer world. It enjoys 
this status not only from the point of view 
of musical performance, standards, and 
practice, but also from that of actual con- 
struction and design. 

The appearance of the instrument is 
rather grand, Its beautiful carved case st- 

on four turned legs with 


illustra- 
s the cimbalom apart from 
all other dulcimers is that it is fitted with a 
full set of dampers and pedal. The legs and 


and compact tuning system (se: 
tion), what se! 


pedal are removable for easy transport, 
and the instrument also has a lockable 
cover to protect the strings and dampers 
when the instrument is not in use. 

The tone of the cymbalom is ex- 
ceedingly rich and full with a clear and 
resonant bass and a crystalline high range 
Bass strings are normally copper wound 
(the author, and others, wind theirs with 
silver), and they last five years of heavy 
playing. The treble strings last perhaps 
three to four years. With good strings, a 
cimbalom can equal the volume of a nine- 
foot grand piano, although its tone is quite 
different and more complex in character. 

The standard full-sized concert cimba- 
lom has a completely chromatic compass 
of nearly five octaves, from C to a* on 130 
strings. Of the 38 courses, half (19) are 
wound bass and tenor strings, most of 
which have three strings to a course. The 
19 courses of treble strings have four 
strings to a course. These strings exert a 
tension of over 12 tons on an instrument 
weighing less than 180 pounds. 

The cimbalom is remarkable in its tun- 
ing stability: the author's Hungarian-made 
Bohak has frequently been shipped 
thousands of miles and arrived perfectly in 
tune at its destination. The secret is to be 


found inside the instrument, in the form of 
a steel-reinforcing frame and a piano- 
style, multi-ply pinblock 

The cimbalom comes in many different 
sizes. The smallest has a range of nearly 
four octaves, is fitted with dampers, and is 
small enough to be played on the musi- 
cians lap or on a tabletop. The largest has 
additional bass and treble strings with a 
total chromatic range from A to ¢* 

The playing sticks or hammers for the 
nbalom have more in common with a 
y ted violin bow than their name 
in English would suggest. The sticks have 
an overall length of 35 cm and consist of a 
handle, a slender rod and a tip wrapped in 
over 50 extra-fine layers of cotton and tied 
with special thread. The author favors 
handles made with African blackwood 
joined to rods of snakewood and silver 
tips. The tips can be weighted differently 
and the rods made to different thicknesses 
for special use: thin, lightweight and more 
flexible for the delicacy and lightness of 
certain classical and Hungarian music, or 
thicker, heavier and somewhat stiffer for 
the more brilliant and authoritative attack 
that Romanian and certain solo music de- 
mand. 

The modern form of concert cimbalom 
with dampers was first developed in 
Budapest, Hungary, by Joseph V. Schun- 
da in the second half of the 19th Century 
His instrument was greatly refined and ex- 
tended in range by Lajos Bohak in the early 
decades of this century. Mr. Bohak died in 
December, 1984, but his Budupest factory 
continues to produce high-quality in- 
struments. The author has, from that time, 
represented Bohak and others in North 
America, importing Bohak instruments on 
a regular basis. Cimbaloms are produced 
in both Hungary and Romania by govern- 
ment factories as well as by private mak- 
ers. The United States hes veral makers 
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as well, among them Somsak and Van 
Houten 

It is impossible to overemphasize the 
enormous contributions of the Gypsies of 
Hungary and Romania to the art of playing 
the cimbalom. Present-day European per- 
formers on this instrument are nearly all 
Gypsies who originally learned to play 
from an older relative, although most have 
so studied in music schools and con- 
servatories 

The world’s foremost cimbalom vir 
tuoso is the Romanian Gypsy, Toni lor 


dache, who has been recorded countless 
times in Europe, has toured with the 
Romanian National £ 
continents, and has recently been heard in 
North America on tour with the well- 
known Romanian pan-pipe musician, 
Georghe Zamfir. No other player of the 
cimbalom has Mr, lordache's broad musi- 
ass by 
himself and well worth the effort to seek 
out on recordings or in performance. A 
simple indication of this uniqueness is his 
incredible ability to play over 25 strokes 
per second. His technique brings alive a 
repertoire of classical works as well as the 
folklore of many parts of the world, and 
especially the folklore of Hungary and 
Romania. 

Many classical composers have written 
for the instrument, among them the 
Hungarians Kodaly and Bartok, as well as 
Berlioz, Debussy, and Stravinsky. The 
latter owned and played a cimbalom. The 
instrument finds favor as a solo instrument 
among contemporary composers (such as 
the American, Peaslee) and is frequently 
featured as a solo voice in folklore music, 
too. Players of modern instruments can 
play extremely complicated and sophisti- 
cated accompaniment and solos in any key 
because of the range and precision of ex- 
ecution made possible by the dampers and 


semble on several 
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Range of cimbalom (completely chromatic) 
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Blue Lion Guitars and Dulcimers 
Instruments of exceptional quality preferred by fine 
musicians including: 


SS 
Appalachian Dulcimers 
Hancrafted by Keith K, Young 


3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 
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Janita Baker, Beverly Bishop, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Dorothy May, 
Wade Hampton Miller, Alan Mortimore, Mark Nelson, 
Sally Rogers, and others. 


Authorized builders of 

The Jean Ritchie Traditional Mountain Dulcimer 
and the 

Force-d'Ossché 6-String Dulcimer 


for free brochure write or call 


Blue Lion 


99 


> 


Guitars & 
Dulcimers 


4665 Parkhill Road « Santa Margarita, CA 93453 Accurate pitch Suspended bridge 


(805) 438-5569 
——_— Contact Keith Young for more details. 


Fine Craftsmanship Easy action 
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the compact tuning of the instrument. 

The cimbalom’s primary traditional role 
has been in accompaniment to small bands 
of Gypsy musicians, working side by side 
with the violin, viola and bass. Old prints 
and paintings typically show the Gypsies 
in the courtyard of an inn or tavern with the 
cimbalom player resting his small portable 
instrument on a barrel while making mu- 
sic. 

There are three distinct schools of play- 
ing the cimbalom: the Hungarian Classical 
school emphasizes classical music compo- 
jons and transcriptions, played by 
conservatory-trained musicians, most of 
whom are not Gypsies. This school was 
founded around the turn of the century by 
Aladar Rasz. The Hungarian Gypsy 
school features great delicacy and refined 
accompaniment skills, using very light 
sticks, The use of much heavier sticks and 
greater emphasis on solo playing is 
characteristic of the Romanian Gypsy 
school, of which Toni lordache is the 
prime example. He, however, combines 
and exceeds all the best examples of each 
school, and is truly in a class by himself 


It is my hope that American players of 
hammered dulcimers will come to know 
this exceedingly grand and beautiful in- 
strument better, and that those who are 
ready to expand to new musical possibili- 
ties may come to play it. | welcome and 
encourage all comments and inquiries con- 
cerning the cimbalom 

Alexander Illitch Eppler 
P.O. Box 16513 
Seattle, WA 98116-0513 
206/932-2211 


About the Author 


Alexander Eppler has performed as a 
musician since childhood and made his 
solo debut at Carnegie Hall on his 25th 
birthday. Educated at the Bulgarian State 
Conservatory, he has toured Eastern Eu- 
rope extensively, and was a featured 
soloist with the Bulgarian National 
Ensemble at Plovdiv. He was a founder 


and teacher of the music school in Hasko- 
vo, Bulgaria, where he assisted in the 
artistic direction of its Youth Ensemble 


AT LAST! 


THE FIRST ALL-CAROLAN HAMMERED DULCIMER ALBUM! 
@arolan’s Gup 


Music of Turlough OCarolan on che Hammered Dulcimer 


We make fine fretted dulcimers and 


Mr. Eppler has met with repeated suc- 
in concert tours across North Amer- 


ica, Europe and Asia. He has been a fea- 
tured soloist with leading symphony 
orchestras, most recently in Baltimore, 
Honolulu, Calgary, Edmonton, Portland 
and Seattle, often performing his own 
works, The Massenkoff Russian Folk Fes- 
tival and the Aman Folk Ensemble have 
also featured him as a soloist. He has col- 
laborated on motion picture 


cores. and 
continues to be sought after as a studio 
musician. 

Alexander Eppler is an acknowledged 
virtuoso on (wo greatly contrasting in- 
struments: the balalaika and the cimba- 
Jom, playing folklore as well as classical, 
symphonic and chamber works, His newly 
released record Brinya on the Flying Fish 
label has been reviewed with much praise. 


As a teacher and as the U.S, importer of 
Bohak instruments, he is an ardent pro- 
ponent of the cimbalom ¥YDPN 


‘oustic instruments by 
Dale E. Foye 
Cyntia Smith 


classic and steel-stringed guitars for 
those who can see, hear and feel a 
great instrument. 


woemy Méilson 
With the Carolan Consort: Anisa Angarola, guitar: Valarie King. 


flutes, piccolo; Miamon Miller, violin; Sylvia Woods, Celtic harp 
(Joemy plays fretted dulcimer on several cuts as well) 


Also available: AEOLUS GOLD 
DULCIMER STRINGS and other 


fine accessories. 
Sheebag Sheemore, Planxty Burke, Carolan's Concerto, Bridget 
Cruise, Hewlett and 14 other beautiful selections. 


For further information, write: 


AEOLUS Musical Instruments 
13711 Richardson Way 
Westminster, CA 92683 


Digital, audiophile recordings: Album or real-time cassette $7.95 
(Add $1.00 postage; CA residents add $.52 sales tax) 


Make checks payable to Dargason Music 
517 S. Griffith Park Drive, Burbank, CA 91506 


Joemy’s first album, Dargason: A Dulcimer Sampler, is also available 
Prices same as for Carolan's Cup; Cassette only 
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Romanian Gypsy Cimbalom Melody 
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DENNIS DOROGI 


VOUGIUEES 


SOUNDINGS 
NEW REPERTOIRE FOR 


7 MOUNTAIN DULCIMER 
BY ANNA BARRY 


Ellicott Road- Brocton, N.Y, 14716 
Phone (716)792-9012 
Plucked & Hammered Dulcimers 
Pealteries 
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world, please write or call us. 
Dept ‘DP, West Newton, 
Phone: (412) 872-8 


For a free HMR catalog on the finest 
electronic tuning equipment in. the 


HMR, 
PA 15089. 


Dulcimer Folk 
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Members of Dulcimer Folk (left to right): 2nd row - Mary Lou 


Brubaker, Carol Thompson, Barbara Scull 


Ist row - Helen 


Johnson, Susan Hendricks Barry 


Dulcimer Folk, a traditional folk group 
from Lancaster County, Pennsylvania, has 
been performing in the area for over three 
years. The group's five menbers each have 
arich background in music and musical 
studies. Four of the members teach music 
in some capacity and all met through their 
common interest in traditional folk music 
through the Lancaster County Folk Music 
and Fiddlers’ Society (LCFMFS), The 
five women and uncounted instruments 
have created a matchless sound and a 
must-see act that is gradually expanding its 
territory outside of Lancaster County 

While the group doesn’t limit itself to 
instrumental numbers alone, its arrange- 
ments on purely instrumental pieces re- 
flect the musical training, creativity, and 
artistic cooperation required to bring off 


the very special effects of a well-tuned 
string band. Vocally the group is as ver 
satile as their instruments, Dulcimer Folk 
is a total act—instrumentals, vocals, and 
numbers that an audience can dance to, 
sing along with, or just case back and 
dream along with 

Barbara Scull has been singing and 
playing music for over twenty years. She 
started out with piano, added the guitar 
during the 1960°s folk revival and, more 
recently, took up Appalachian dulcimer. 

Carol thompson is a music education 
major at Millersville University and re- 
sides in Lancaster. She has participated in 
various musical productions at the Fulton 
Opera House and in the Armstrong Con- 
vention Chorus. She presently sings with 
the Lancaster Symphony Chorus, and has 
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been playing the piano since age four, 

Helen Johnson, from Manheim, studied 
classical piano for eight years at The Con- 
servatory of Music in Utica, New York, 
and took lessons on church organ there. 
Since performing with Dulcimer Folk, 
Helen has developed various playing tech- 
niques and is currently teaching dulcimer 
in her home 

Mary Lou Brubaker studied classical 
violin through the Manheim Township 
School District and was the Orchestra's 
Concert Master in her senior year. She 
became interested in old-time fiddling af- 


ter attending a bluegrass festival and took 
on the “task” of trading in classical tech 
nique for fiddling style 

Susan Hendricks Barry has been mak 
ing music through singing and playing the 
piano for over 20 years. She began playing 
Appalachian duleimer four y 
it continues to be a major force in her life 
An elementary school tea 


Sago, and 


icher, she has in- 
corporated the instrument into ber curric 
ulum not only by accompanying her stu 
dents in the singing of folk songs, but also 
by teaching them to play. Susan has used 
her dulcimer to help teach Laotian students 
to speak and sing in English 

Despite their common interest in Dulei 
mer Folk’s unique and ever-developing 
sounds, coordinating the musical and per- 
sonal responsibilities of five different peo- 
ple can at first g 
able task. Any member of the group will 
admit that it hasn't been casy when de- 
mands of family, job, distance and time 
must be brought together with the group's 
growing popularity, Dulcimer Folk is a 
very special collection of people and 
sounds and their fans, present and future, 
can only cheer them on. 


nce seem an insurmount- 


Ellen Walker 


Folk Harps 


From Folkcraft 


The Highland Harp 


A finely crafted 
instrument with 
delicate tone, 
Mahogony body with 
spruce soundboard. 
Nylon strung with 22 
strings. Includes 
display stand and 
tuning wrench, 


$370 


(Shipped postpaid in the 
continental US.) 


Hammered Dulcimers, Too 


Brilliant sound is a hallmark of this 
instrument, Made from Honduran 
mahogony, walnut and maple. 14 
treble courses tuned for keys of D, 

G, C, and F. 13 bass courses tuned 

for keys of G, C, F, and Bb. 
$450 ¢srippea pospait in tbe continental U8 
Padded carrying bag now available — $75 
ot 

We also make Appalachian Dulcimers 

(6 models), Irish and Celtic Harps, Bowed 
and Plucked Psalteries, other Hammered 
Dulcimers, Instrument Kits and much more. 
at 

clalists, Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes. Plus a complete collection of 
harp and dulcimer books and records. 


oe 


Irish & Scottish S| 


Send $1 (refundable) for our complete catalog, 


Polkcratt 
instruments 


P.O, Box 807D , Winsted, Connecticut 06098 
(203) 379-9857 
at 


MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 


Ice on the Pond is a recent personal favorite of 
mine. It was one of many tunes played in Princeton, 
New Jersey by the 50-member(!) band, Rum and 
Onions IV, for the annual Halloween contra dance 
held October 26, 1985. Rum and Onions is a pick-up 
band of local musicians which has steadily grown in 
size over the years (the first band consisted of 11 
members). There are no auditions; those who wish to 
play simply attend rehearsals the five Sunday eve- 
nings prior to the dance. After the event, the reper- 
toire becomes the core of pick-up band music for the 
Princeton Country Dancers throughout the year. To 
quote David Herndon, founder of R&O who now 
lives in Portland, Oregon, “Of all the bands who've 
played in Princeton, this is definitely one of them.” 

Needless to say, the sound and the experience were 
both phenomenal. By the way, the hammered dulci- 
mer section numbered two! 

Ice on the Pond came to R&O from Northern 
Dance Music Week in Ashokan, NY. To the best of 
my knowledge it was written by Traditional (aka 
Anonymous). The form is AABB; the A section is in 
the key of E Dorian, going to G major for the B 
section. Symbols are for hammered dulcimer, inter- 
preted thusly: 


\4I---4 play notes in second position (left side of the 
treble bridge). 

B—play note in bass position (on bass courses or play 

in first position if the dulcimer lacs bass courses. 


Nothing over the music—play in first position (right 
side of the treble bridge) 

R,L—righv/left hand stroke; alternate strokes unless 
otherwise shown. Both symbols written under a 
slashed note a represent a two-stroke roll. 


©) is called a fermata. Normally intended to show 
that a note is to be held longer than usual, it is used 
here to show where to end the tune the very last time 
the B section is played. 


For extra “kick”, play the tune_with the offbeat 
accented throughout: J Zi 


Lucille Reilly is the author of Striking Out and Win- 
ning!, an unabridged guide for the hammered dulci- 
mer. It is available from Shadrach Productions, P.O. 
Box 712, Moorestown, NJ 08057. 
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Ice on the Pond 


submitted by Lucille Reilly 
Moorestown, New Jersey 
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Our Own/Fred Meyer and Jeff Winegar, 
Kicking Mule Records, c/o Box 54, Clear 
Creek, IN 47426. 


As I relaxed in a chair to hear the album 
by Jeff Winegar and Fred Meyer, entitled 
Our Own, the first cut, Forked Deer 

My favorite pieces on the album are 
Cluck Old Hen, Christ The Lord Is Risen 
Today, Cuckoo's Nest, Hornpipe Medley, 
Hell Broke Loose In Georgia, | Truly 
Understand and Red Rocking Chair. was 
not previously familiar with Jeff Winegar 
and am now certainly impressed with his 
banjo and fiddle playing. He jumps right 
into cach tune and makes it his own, blend 
ing well with Fred's instrumentation. His 
singing on Little Sadie, Wild Bill, | Truly 
Understand and Red Rocking Chair are 
authentically beautiful. 

Occasionally Fred's dulcimer is too 
much in the background, not coming 
across as strongly as it can, the melody too 
buried. On /n Christ There ly No East Or 
West his playing is a little too deliberate 
during the opening lines, almost hesitant. 1 
had a similar reaction to Jeff's singing on 
Blind Fiddler, There is not the depth of 
feeling that is so present on the rest of the 
record, 

Knowing that Fred has a streak of the 
non-traditionalist in him, | listened closely 
for this part of his musical signature; more 
than the great bones playing, more than the 
cameos of his son Kris playing jews harp, 
yes, even more than the back-up playing 
on Blind Fiddler, Sure enough, deep 
down, in there on Hell Broke Loose In 
Georgia is the low rumble of a bull roarer, 
an exotic instrument indigenous to, among 
other places, the South Pacific and Aus- 
tralia, (Ha, ha, caught you, Fred). 

Finishing off this great album is a lovely 
waltz, / Always Knew That You Would Be 
The One, which sounds like the last dance 
of the night, hearts everywhere breathing 
sighs. 

With many others, I look forward to the 
next album by these two fine musicians. 


Bob Fishbone 


Hammered Dulcimer And Guitar/ 
Maggie Sansone, 940 Bay Ridge Ave., 
Annapolis, MD 21403. 


Maggie Sansone, a talented performer 
and teacher on many instruments, has re- 
cently released a cassette that demon- 
strates her strong performing capabilities 
on the hammered dulcimer and on the 
guitar. She is accompanied on a number of 
the selections by Marilyn Harman, fiddle; 
Kathleen Murphy, gu’ ind Nancy Sul- 
livan, bones and bodhran. 

Her hornpipes, Alexander’ s/Poppyleaf, 
especially welcome because they are less 
frequently recorded than jigs or reels, are 
rhythmically exacting and exciting, and 
her interpretation of the familiar Si Bheag, 
Si Mohr is very satisfying. The guitar solos 
are all outstanding, with my favorite being 
Greensleeves, actually the variant known. 
as Greenslee 


and Yellow Lace, which is 


din “real time”, the sound 
quality of this cassette is extremely good 
Maggie, who runs her own music studio as 
well as maintaining a busy schedule as a 
performer, has a background in early mu- 
sic and, in addition to the instruments 
played on this cassette, also performs on 
the recorder, banjo, bassoon, piano and 
mandolin. With this cassette she has c! 
ated an impressive introduction to her tal- 
ents and a very attractive addition to the 
ever-growing number of hammered dulci- 
mer records, 


Mitzie Collins. 


Isles Of Langerhans/No Strings 
Attached, 1140 Howbert St., Roanoke, 
VA 24015. 


Diversity and originality are the basic 
components of the second album by No 
Strings Attached. This five member 
Virginia-based group features the triple 
hammered dulcimer playing of West 
Chappel, Suzy Gorsline, and Randy Mar- 
cheny and their musical interplay is a plea- 
sure to hear. This is an album that has 
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something for everyone. The traditional 
material is Irish-oriented and is arranged 
and performed with unquestioned skill and 
spunk. The joy for me in this album, how- 
ever, comes with the original composi- 
tions. Of the thirteen selections on the rec- 
ord, seven are, in part or all, original 
pieces. The title cut, Wes Chappel’s /s/es’ 
of Langerhans, is a bright melodic excur- 
sion that blossoms into an upbeat romp. 
His Just Another Hammer Dulcimer Tune 
combines contemporary rhythms and flute 
in a jazz-like improvisational setting. My 
favorite cut is Randy Marcheny’s Years 
Gone By—pensive, haunting, yet with an 
underlying wisp of hope and sparkle. This 
song is perfectly named. 

This album sustains the recent trend of 
using the hammered dulcimer in ever di- 
verse musical settings. It succeeds in 
touching all the bases. For the hammered 
dulcimer buff, this record is a welcome 
addition to an ever-increasing variety of 
well-made, musically interesting material. 

Dave DePasqua 


Queen Anne’s Lace/Queen Anne’s Lace, 
754 Franklin Ave., Pittsburgh, PA 15221 


Queen Anne’s Lace is a popular dance 
and concert band in the Pittsburgh area. 
The release of their debut record captures 
their unique brand of American and British 
Is traditional music and should carn 
them a much wider following. While in- 
dependently produced tapes and records 
are fairly common, Queen Anne's Lace 
came away from the studio with a well- 
recorded testament of their talents as musi- 
cians and arrangers. 

QAL features two hammer dulcimers 
played by Carole Norulak and Cathy Hess, 
with Tom Norulak on ordian and Dave 
Golub playing banjo and acoustic bass 
guitar. The E.P. (4 bands at 33 rpm) fea- 
tures two songs and two instrumentals. 
The dulcimer duets on the two tunes and 
the use of the acoustic bass to play melody 
and counter-melody on the Nonesuch/ 
Kitchen Gal/Shenandoah Falls medley are 
particularly impressive. 


Ed Dale 


Laughing Willow/Bonnie Carol, Brist- 
lecone Records, Wallstreet, Salina Star 
Route, Boulder, CO 80302. 


Bonnie Carol began establishing her 
name several years ago as a builder of 
exquisite mountain dulcimers and as an 
expert player of the same. In recent 
years, Bonnie has turned her attention 
to the hammer dulcimer, and Laughing 
Willow is the beautiful result of her newer 
interests, 

Perhaps this instrumental album's 
strongest aspect is the masterful blending 
of traditional and contemporary material 
and styles, Side I is thematic, containing 
tunes all named and inspired from nature. 
To highlight the theme, bird and cricket 
calls are occasionally heard in the 
background—a production technique that 
could have been corny were not the sounds 
so tastefully mixed in. 

Side I continues the blend of old and 
new, loosely grouped under the heading of 


“Travelling”. Traditional tunes segue 


effortlessly into Randy Keeley’s haunting 
new-age samba, “Caribe” 
initial favorite from the album. 


ably my 
The 


—— 


accompaniment on all cuts is rich and var- 
ied, yet never interfering with Bonnie's 
bright hammer dulcimer playing. Doug 
Berch left his own dulcimers at home this 
time, but contributes beautiful piano, syn- 
thesizer and tin whistle. He deserves par- 
ticular credit for transfering “The Butter- 
fly” from lilting slip-jig to a soaring jazz 
waltz. Luthier Max Krimmel plays guitar, 
Randy Kelley the fiddle, mandolin and 
kalimba—and both contribute tunes 


Duane Webster's bass is sonorous, not 
ponderous. 
While a very few hammer dulcimer 


players may surpass Bonnie Carol in pure 
pyro-technique, the overall sound of 
Laughing Willow easily puts it among the 
finest records I've heard 


Leo Kretzner 


Hammering & Plucking/David James, 
714 Portage Ct., South Bend, IN 46616 


Hammering & Plucking: Technique for 
Advanced Playing of lrish and American 
Tunes on the Hammered Dulcimer, a book 
by David James, is a must for players 
wanting to expand their style. David clear- 


HANDCRAFTED DULCIMERS SINCE 1976 

5 Hammered Dulcimer Models 
from lightweight beginner to full- 
size professional. Stands, stools 
and custom cases. 

3 Mountain Dulcimer Models 
from short-scale backpacker to full- 
size professional. 

Also Mountain Dulcimer kits and 
competitive prices on books, 
records, dulcimer accessories and 
supplies, 

FOR FREE BROCHURE WRITE: 

L. TACK & SON DULCIMER CO. 
7230 Gurd Road © Hastings, MI 49058 


LUTHERIE 


The Quarterly Journal of the Guild of American Luthiers 


ly explains several techniques, then 
demonstrates their use in tunes. His de- 
scriptions are easy to follow and, often, 
surprisingly simple to learn. Mastering 
them, of course, takes practice. The hours 
he’s put into developing and arranging his 
tunes show dedication and a creative, 
musical mind. The tape Hammering & 
Plucking, although intended compan- 
ion to his book, is highly listenable. David 
often uses a distinct bass line. His embel- 
lishments on Irish tunes are light and ch 
ly derived from fiddle and piping t 
niques. The highlight of the tape, the slow 
air “The Wounded Hussar” sounds ama- 
zingly like a wire strung harp with all the 
accompanying arpeggios. I that’s not 
enough, he does a section of the tune with 
his left hand plucking harmonics while the 
right hand accompanies, giving an cerie, 
ethereal sound. It's a good thing he's pro- 
vided us with a book teaching these tech- 
niques! 


Karen Ashbrook 


Reprinted from Musical Notes. Used with permis: 
sion 
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Classified 
Ads 


Classified ads are an inexpensive way to 
get the word out about instruments, books, 
albums and tapes, and accessories. The 
cost is 30¢ per word, payable in advance 
There is a 20% discount for classified ads 
running unchanged for 4 or more issues 


—— 
 Duthier’s Staff 


1109 S.W, 36th St 
Loveland, Colorado 80537 
(303) 667-4470 


Sydney Martin 


luthier/ musician 


Builder of the dulcimer 
awarded as Grand Prize during 
the 1985 Colorado State 
Mountain Dulcimer Competition 


Dulcimers ¢ Psalteries @ Kits 
Instruction # Repair 
Wnite for Free Brochure 


DULCIMERS 
KITS 
MOUTHBOWS 


SINCE 1968 
SEND $1.00 
FOR CATALOGUE 


ALPINE 
DULCIMERS 
BOX 566A 
BOULDER. CO 80306 


FINELY DESIGNED HAND-CRAFTED 
FOLK TOYS: Limber Jack, Dog, Pony, 
Bear, Frog, Clown, and Lamb $10.95 ea. 
includes shipping. Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


DESIGNER CAPOS for the discriminat- 
ing few. Maple or walnut with rosewood 
and pearl inlay (clover or snowflake). $12. 
Standard capos $7 (1¥%" to 1%" finger- 
boards. 50¢ postage. Dulcimettes from 
$65. Dulcimers from $130. Finest work- 
manship from a craftsman and musician. 
Brochure. Ron Ewing, 234 E. Duncan, 
Columbus, OH 43202. 


WOULD LIKE TO MEET and/or hear 
from amateur dulcimer and folk harp play- 
ers and builders in the central Florida area 
with idea of starting congenial music 
group. Call 904/795-1104 anytime. Will 
help amateur builders. Bob Hange, Crys- 
tal River Strings, 1595 N. Nightshade Dr. 
Crystal River, FL. 32629 


SAM RIZZETTA AUGUSTA 
CHROMATIC, 13 treble, 12 bass. Like 
new, | year old. Hammers and tuning 
wrench. $500 plus shipping. Call 304/ 
485-7883 or write Joe Lockhart, Rt. 2, 
Box 547, Parkersburg, WV 26104. 


PROFESSIONAL DULCIMER CAPOS 
Hardwood, leather, covered steel fretting 
bar. Fits up to 2” fingerboard. $7.95, 50¢ 
postage. Gene Johnson, Appalachian Joy, 
104 Sunset Ave., Charlottesville, VA 
22903. 


MAKE YOUR OWN INSTRUMENT 
from a kit. We have the finest selection 
available. Send for free brochure. St. 
Croix Kits, 423 So. Main St., Stillwater, 
MN 55082. 612/439-9120. 


PROTECT YOUR DULCIMER! In- 
sulated, waterproof cases. Custom made. 
Guaranteed to fit. Free brochure from 
MAIN STREET CASE COMPANY, Box 
81, Victor, Idaho 83455 or 208/787-2909. 


SPECTRUM OF THE HAMMERED 
DULCIMER. New cassette album of 
State-of-the-art music from the Renais- 
sance and Baroque eras, Bulgaria, 
Sweden, Ireland, and Americ 
Accompaniment by many instruments. 
$7.50 plus $1.00 postage to Dave Neiman, 
P.O. Box 12, Cambridge, MA 02139. 
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KORG AT-12 AUTOCHROMATIC 
TUNER. $125 postpaid (list $180). Lis- 
tens to 7 octaves. Plays 4 octaves. Case, 
batteries, earphone, warranty, AC adap- 
tor. Calibrate A = 430 - 450 Hz. KORG 
DT-1 AUTOCHROMATIC TUNER. $70 
postpaid (list $90). Listens to 7 octaves. 
Plays 4 octaves (when connected to amp). 
Batteries, warranty. Calibrate A = 438- 
445 Hz. Send 2 stamps for photo CATA- 
LOG of Dulcimers, Harps, Psalteries, 
Kits, Tuners, Custom Hammered Dulci- 
mer Cases, Hammered Dulcimer Stands, 
Concertinas, Books, Records, Tapes. 
SONG OF THE SEA (DPN), 47 West 
Street, Bar Harbor, Maine 04609. 207/ 
288-5653. 


COTTON PRINT PADDED DULCIMER 
BAG: 40" x 11” with shoulder strap, book 
pocket, and zippered accessory pocket 
$12.95 includes shipping. Homemade 
from Jean's Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722 


HODGE-PODGE BY GEORGE is a 
hodge-podge album of ballads, Irish, 
Scottish, and original music performed 
primarily on Appalachian dulcimers ac- 
companied by Gothic harp, guitar, glock- 
enspiel, recorder, Autoharp, and harmoni- 
ca. By Sally George with Marcia Burk- 
low, Nancy Clark and Kenny Belcher, 
$8.50 postpaid from Hodge-podge Music, 
7500 Moredale Road, Louisville, KY 
40222. 


TRADITIONAL DULCIMER signed by 
Homer Ledford, Winchester, KY. Some 
wood 100 years old. Beautiful tone, ex- 
cellent condition $185, Contact The Shade 
Tree, 28722 Marguerite Parkway, Mis- 
sion Viejo, CA 92692. 714/495-5270. 


THE KITCHEN MUSICIAN'S OCCA- 
SIONAL FOR HAMMER DULCIMER, 
ETC.: Booklets in standard notation and 
Sam Rizzetta’s tablature. No. 1, Waltzes; 
No. 2, Mountain Tunes (no tab); No. 3, 
O'Carolan Tunes; No. 6, Jigs; 11 pp. 
each, $2.50 ppd or all 4 for $9.00. No. 4, 
Fine Tunes, has 32 old standards, 16 pp., 
$3.50 ppd. No. 5, Mostly Irish Airs, has. 
more Carolan tunes and airs, 16 pp., $3.50 
ppd. Sara Johnson, 449 Hidden Valley, 
Cincinnati, OH 45215. 


Dulcimer Players News begins its 12th year of publication with the 
winter 1986 issue. Help us celebrate our anniversary by renewing 
your own subscription and/or by giving someone a gift subscrip- 
tion, Thank you for being a part of our past—and our future. 


Other Countries, surface . 
Other Countries, air 
DULCIMER PLAYERS NEWS 


P.O. Box 2164 
Winchester, VA 22601 


Soon It’s Going To Rain 
Madeline MacNeil 


.,.an album and real-time cassette tape of contemporary and traditional 
love songs accompanied by hammer dulcimer, guitar and flute. Kicking 


Mule #244. 


Selections: Soon It's Gonna Rain, The Water Is Wide, Blow The Wind Southerly/The Keel 
Row, Hello, Your Song, River Rising, Wild Mountain Thyme, Summertime, Send In The 
Clowns, River. 


Price per album and tape: $8 plus $1.50 shipping ($2 for two or more items) 
Virginia Residents, please remember to include 4% sales tax. 


Roots & Branches Music ¥ P.O. Box 2164 Y Winchester, VA 22601 


DULCIMER PLAYERS NEWS 
P.O. Box 2164 
Winchester, VA 22601 


ADDRESS CORRECTION REQUESTED 


Mail To: 


SUBSCRIBERS: If your mailing label is dated 1/86, that 
means your subscription ends with this issue. Time to 
renew! To keep your DPNs coming without interruption, 
send us your renewal before March 15, 1986, 


